FUGUE ANALYSIS

UNLOCKING THE MYSTERIES OF FUGUE ANALYSIS: A COMPREHENSIVE GUIDE

INTRODUCTION:

HAVE YOU EVER LISTENED TO A BACH FUGUE AND FELT A SENSE OF AWE, YET ALSO A TOUCH OF BEWILDERMENT? THE
INTRICATE INTERPLAY OF VOICES, THE RECURRING THEMES, THE SEEMINGLY ENDLESS COMPLEXITY — IT CAN BE OVERWHELMING.
BUT FEAR NOT! THIS COMPREHENSIVE GUIDE TO FUGUE ANALYSIS WILL EQUIP YOU WITH THE TOOLS AND UNDERSTANDING TO
DISSECT AND APPRECIATE THESE MAGNIFICENT MUSICAL STRUCTURES. WE'LL DELVE INTO THE CORE ELEMENTS OF FUGUE,
EXPLORE VARIOUS ANALYTICAL TECHNIQUES, AND PROVIDE PRACTICAL EXAMPLES TO HELP YOU UNRAVEL THE MAGIC BEHIND
THIS FASCINATING COMPOSITIONAL FORM. BY THE END, YOU'LL BE ABLE TO APPROACH FUGUE ANALYSIS WITH CONFIDENCE AND
A DEEPER APPRECIATION FOR THE COMPOSER'S ARTISTRY.

|. UNDERSTANDING THE FUNDAMENTALS OF FUGUE

BEFORE WE DIVE INTO THE ANALYTICAL PROCESS, LET'S ESTABLISH A SOLID FOUNDATION. A FUGUE IS A CONTRAPUNTAL
COMPOSITION BASED ON A SINGLE MELODIC IDEA, KNOWN AS THE SUBJECT. THIS SUBJECT IS TYPICALLY PRESENTED IN DIFFERENT
VOICES (OR PARTS)/ ENTERING SEQUENTIALLY—A PROCESS CALLED EXPOSITION. THE SUBJECT/S ENTRY IN EACH VOICE IS OFTEN
FOLLOWED BY A CONTRASTING MELODY CALLED THE COUNTERSUBJECT, WHICH INTERACTS WITH THE SUBJECT. KEY ELEMENTS TO
GRASP INCLUDE:

SuUBJECT: THE MAIN MELODIC THEME. ANALYZE ITS MELODIC CONTOUR, RHYTHM, AND INTERVALLIC STRUCTURE.

ANSWER: THE SUBJECT'S TRANSPOSED VERSION IN ANOTHER VOICE. UNDERSTANDING THE TYPE OF TRANSPOSITION (REAL OR
TONAL) IS CRUCIAL.

COUNTERSUBJECT: THE SECONDARY MELODY ACCOMPANYING THE SUBJECT. OBSERVE ITS RELATIONSHIP TO THE SUBJECT—IS IT
INDEPENDENT OR IMITATIVE?

EXPOSITION: THE INITIAL PRESENTATION OF THE SUBJECT IN ALL VOICES. ANALYZE THE ORDER OF ENTRY AND THE USE OF
COUNTERSUBJECTS.

EPISODE: SECTIONS BETWEEN SUBJECT ENTRIES, OFTEN MODULATING TO DIFFERENT KEYS. THESE OFFER HARMONIC VARIETY AND
CONTRAST.

STRETTO: OVERLAPPING ENTRIES OF THE SUBJECT IN DIFFERENT VOICES, CREATING A SENSE OF DENSITY AND EXCITEMENT.
CODETTA: A SHORT PASSAGE THAT CONCLUDES A SECTION OF THE FUGUE.

[I. ANALYTICAL TECHNIQUES FOR DECONSTRUCTING A FUGUE
ANALYZING A FUGUE IS A MULTI-FACETED PROCESS. HERE ARE SOME KEY TECHNIQUES:

MeLobIC ANALYSIS: CAREFULLY EXAMINE THE SUBJECT/S MELODIC PROFILE, IDENTIFYING ITS CHARACTERISTIC INTERVALS,
MOTIFS, AND RHYTHMIC PATTERNS. How DOES THE MELODY DEVELOP THROUGHOUT THE FUGUE?

HARMONIC ANALYSIS: TRACK THE HARMONIC PROGRESSION, IDENTIFYING KEY CHANGES, CADENCES, AND THE ROLE OF HARMONY IN
SHAPING THE FUGUE'S STRUCTURE. HOW DOES HARMONY SUPPORT THE MELODIC LINES?

CONTRAPUNTAL ANALYSIS: ANALYZE THE INTERACTION BETWEEN THE DIFFERENT VOICES. ARE THE VOICES INDEPENDENT, OR DO
THEY ENGAGE IN IMITATION OR CANON? |DENTIFY INSTANCES OF STRETTO AND OTHER CONTRAPUNTAL TECHNIQUES.

ForMAL ANALYSIS: OUTLINE THE FUGUE'S OVERALL STRUCTURE, MAPPING OUT THE EXPOSITION, EPISODES, AND VARIOUS
SUBJECT ENTRIES. IDENTIFY THE DIFFERENT SECTIONS AND THEIR FUNCTIONS WITHIN THE LARGER W ORK.

MoTIVIC ANALYSIS: ANALYZE THE SMALLER MELODIC UNITS (MOTIVES) WITHIN THE SUBJECT AND HOW THEY ARE DEVELOPED
AND TRANSFORMED THROUGHOUT THE FUGUE.

[Il. PRACTICAL APPLICATION: ANALYZING A SPECIFIC FUGUE

LET'S ANALYZE A PORTION OF BACH'S “\WeLL-TemPereD CLAVIER,” Book |, PReLUDE AND FUGUE No. 1IN C MAJor. WELL



FOCUS ON THE EXPOSITION:

SUBJECT: THE SUBJECT IS A SIMPLE, ASCENDING SCALE-LIKE MELODY, EASILY RECOGNIZABLE.

ANSWER: THE ANSWER IS A REAL ANS\WER, TRANSPOSED DIRECTLY.

COUNTERSUBJECT: A STEPWISE DESCENDING MELODY ACCOMPANIES THE SUBJECT.

EXPOSITION: THE SUBJECT IS PRESENTED IN THE SOPRANO, THEN ALTO, THEN TENOR, AND FINALLY BASS. THE COUNTERSUBJECT
APPEARS IN THE ALTO VOICE AND INTERACTS WITH THE SUBJECT IN INTERESTING WAYS. OBSERVE HOW THE HARMONY CHANGES
WITH EACH ENTRY OF THE SUBJECT.

V. BEYonD THE Basics: ADVANCED ANALYTICAL CONCEPTS
AS YOUR ANALYTICAL SKILLS DEVELOP, YOU CAN DELVE INTO MORE ADVANCED CONCEPTS:

SUBJECT AUGMENTATION/DIMINUTIONZ ANALYZE INSTANCES WHERE THE SUBJECT,S RHYTHM IS ALTERED.

INVERSION: ANALYZE INSTANCES WHERE THE SUBJECT APPEARS UPSIDE DOWN.

RETROGRADE: ANALYZE INSTANCES WHERE THE SUBJECT IS PLAYED BACKW ARD.

COMBINATION OF TECHNIQUES: MANY FUGUES UTILIZE A COMBINATION OF THESE TECHNIQUES, MAKING THE ANALYSIS EVEN MORE
CHALLENGING AND REW ARDING.

V. CoNcLUSION: THE REwARDS oF FUGUE ANALYSIS

MASTERING FUGUE ANALYSIS ISN,T_JUST ABOUT TECHNICAL SKILL, IT'S ABOUT DEVELOPING A DEEPER APPRECIATION FOR THE
ARTISTRY AND INGENUITY OF COMPOSERS LIKE BACH, HANDEL, AND OTHERS. BY UNDERSTANDING THE STRUCTURE AND
TECHNIQUES USED IN FUGUES, YOU'LL UNLOCK A NEW LAYER OF UNDERSTANDING AND ENJOYMENT OF THIS REMARKABLE MUSICAL
FORM. THE PROCESS OF ANALYSIS ITSELF FOSTERS CRITICAL LISTENING AND STRENGTHENS YOUR MUSICAL COMPREHENSION. THE
MORE FUGUES YOU ANALYZE, THE MORE SKILLED You'LL BECOME, AND THE MORE YOU WILL APPRECIATE THE BEAUTY AND
COMPLEXITY HIDDEN WITHIN THESE MAGNIFICENT COMPOSITIONS.

FUGUE ANALYSIS: A SAMPLE Book OUTLINE
TITLE: MASTERING FUGUE ANALYSIS: A COMPREHENSIVE GUIDE FOR STUDENTS AND MUSICIANS

[. INTRODUCTION:

WHAT IS A FUGUE?

IMPORTANCE OF FUGUE ANALYSIS
OVERVIEW OF THE Book’s CONTENTS

[I. Core ELEMENTS OF FUGUE:
SUBJECT AND ANSWER
COUNTERSUBJECT
ExposITION

EpisoDES

STRETTO

CODETTA

[Il. ANALYTICAL TECHNIQUES:
MELODIC ANALYSIS
HARMONIC ANALYSIS
CONTRAPUNTAL ANALYSIS
FoORMAL ANALYSIS

MoTIVIC ANALYSIS

V. CASE STUDIES:
ANALYSIS OF SELECTED FUGUES BY BACH, HANDEL, AND OTHER COMPOSERS.

V. ADVANCED TECHNIQUES:



AUGMENTATION AND DIMINUTION
INVERSION
RETROGRADE

V1. CoNCLUSION:

RECAP OF KEY CONCEPTS
RESOURCES FOR FURTHER LEARNING

(DETAILED EXPLANATIONS FOR EACH POINT OF THE OUTLINE WOULD FOLLOW , EXPANDING ON THE CONCEPTS ALREADY
INTRODUCED IN THE MAIN ARTICLE.)

FAQs

1. W/HAT IS THE DIFFERENCE BETWEEN A FUGUE AND A CANON? \W/HILE BOTH ARE CONTRAPUNTAL FORMS, A CANON
STRICTLY REPEATS A MELODY AT A FIXED INTERVAL, WHILE A FUGUE INTRODUCES THE SUBJECT IN DIFFERENT VOICES
WITH VARIATIONS.

1. ARE ALL FUGUES IN THE SAME KEY? NO, FUGUES OFTEN MODULATE (CHANGE KEYS) THROUGHOUT THE PIECE, ADDING
HARMONIC VARIETY AND COMPLEXITY.

1. How Do | IDENTIFY THE SUBJECT IN A FUGUE? LOOK FOR A RECURRING MELODIC IDEA THAT APPEARS IN DIFFERENT
VOICES, OFTEN IN DIFFERENT KEYS.

1. WHAT IS A REAL ANSWER IN A FUGUE? A REAL ANSWER IS A DIRECT TRANSPOSITION OF THE SUBJECT, MAINTAINING THE
SAME INTERVALS.

1. WHAT IS A TONAL ANSWER? A TONAL ANSWER ADAPTS THE SUBJECT TO FIT THE HARMONY OF THE NEW VOICE.

1. W/HAT ROLE DO EPISODES PLAY IN A FUGUE? EPISODES PROVIDE HARMONIC CONTRAST AND A BREAK BETWEEN THE
SUBJECT ENTRIES.

1. How cAN | IMPROVE MY FUGUE ANALYSIS SKILLS? PRACTICE ANALYZING DIFFERENT FUGUES, STARTING WITH SIMPLER
ONES AND GRADUALLY PROGRESSING TO MORE COMPLEX PIECES.

1. ARE THERE SOFTWARE TOOLS TO ASSIST WITH FUGUE ANALYSIS? \WHILE THERE AREN'T SPECIFIC FUGUE ANALYSIS
SOFTWARE, MUSIC NOTATION AND THEORY SOFT\W ARE CAN HELP WITH HARMONIC AND MELODIC ANALYSIS.



1. W/HERE CAN | FIND MORE INFORMATION ON FUGUE ANALYSIS? LOOK FOR TEXTBOOKS ON MUSIC THEORY AND ANALYSIS,
ONLINE RESOURCES, AND ACADEMIC ARTICLES.

RELATED ARTICLES:

1. BAacH's WELL-TemMpereD CLAVIER: A Deep Dive: EXPLORES THE TECHNICAL AND ARTISTIC ASPECTS OF BACH'S
MASTERPIECE, FOCUSING ON THE FUGUES.

1. THe ART ofF COUNTERPOINT: A BEGINNER'S GUIDE: INTRODUCES THE BASIC PRINCIPLES OF COUNTERPOINT, A
FUNDAMENTAL SKILL FOR UNDERSTANDING FUGUES.

1. HARMONIC ANALYSIS FOR MUSICIANS: PROVIDES A COMPREHENSIVE GUIDE TO ANALYZING THE HARMONIC STRUCTURES
WITHIN MUSICAL PIECES, VITAL FOR FUGUE ANALYSIS.

1. MeLobic ANALYSIS TECHNIQUESZ DETAILS METHODS FOR DISSECTING AND UNDERSTANDING MELODIC CONTOURS,
ESSENTIAL FOR IDENTIFYING AND TRACKING THE FUGUE'S SUBJECT.

1. UNDERSTANDING MUSICAL FORM: EXPLAINS DIFFERENT MUSICAL FORMS, PLACING THE FUGUE WITHIN ITS BROADER
CONTEXT.

1. THe HisTorRY AND EVOLUTION OF THE FUGUE: TRACES THE HISTORICAL DEVELOPMENT OF THE FUGUE, SHOWING HOW IT
EVOLVED AS A COMPOSITIONAL FORM.

1. FAMous FuGuUEs AND THEIR COMPOSERS: SHOWCASES ICONIC EXAMPLES OF FUGUES FROM DIFFERENT COMPOSERS AND
PERIODS.

1. ANALYZING FUGUES BY J.S. BACH: FOCUSES SPECIFICALLY ON THE WORKS OF BACH, KNOWN FOR HIS MASTERY OF THE
FUGUE.

1. Fucue CoMposiTIoN: A STEP-BY-STEP GUIDE: PROVIDES GUIDANCE AND TECHNIQUES ON COMPOSING YOUR OWN
FUGUES, DEEPENING UNDERSTANDING THROUGH CREATION.



Fugue analysis: Analyzing Fugue William Renwick, 1995 The analytical techniques that Heinrich
Schenker developed have become increasingly dominant in the analysis of tonal music, and have
provided a rich and powerful means of understanding the complexities of great masterworks of the
Western tradition. Schenker's method is based on two cardinal concepts-a hierarchy of tones
grouped into structural levels, and a recognition of the importance of strict voice-leading at all
structural levels. In Analyzing Fugue-A Schenkerian Approach, author William Renwick utilizes
Schenkerian techniques to explore the relationship between imitative counterpoint and voice-leading
in fugue. He shows that the art of fugal composition as practiced by masters such as Bach and
Handel involves a remarkable degree of systematic structural patterning that is not evident on the
surface of the music. Reviews-...Renwick's book offers a penetrating theory of fugue, with telling
observations for theorists and composers alike. Heather Platt Notes Sept. 1996...clearly the fruit of
deep study and sophisticated knowledge of fugues (particularly those of bach) and the literature
about them. ...many will find it a fount of wisdom and knowledge. Lionel Pike, Music and Letters vol.
77 no. 1...consummate and meticulous scholarship. Robert Gauldin, Intégral vol. 9

fugue analysis: Fugue Analysis Eduardo Sola Chagas Lima, 2023 Fugue Analysis: A Practical
Guide offers a systematic approach to the analysis of fugal counterpoint, previously unavailable to
scholars and students. It focuses on the tonal repertoire of the late-Baroque period, with suggestions
on applicability to other repertoires. The author proposes an analytical framework based on simple
mathematical concepts and score annotations as an alternative to the terminological inconsistencies
encountered in historical documents of the eighteenth century. The book also provides a plethora of
examples and analytical samples, drawn from the celebrated fugues of Johann Sebastian Bach. It
walks students through different elements of fugal counterpoint and their mechanisms, offering a
list of exercises and reflection activities at the end of each chapter.

fugue analysis: Fugal Analysis Ebenezer Prout, 1896

fugue analysis: Music Analysis in the Nineteenth Century: Volume 1, Fugue, Form and Style
Ian Bent, 1994-03-17 This book demonstrates, in fascinating diversity, how musicians in the
nineteenth century thought about and described music. The analysis of music took many forms
(verbal, diagrammatic, tabular, notational, graphic), was pursued for many different purposes
(educational, scholarly, theoretical, promotional) and embodied very different approaches. This, the
first volume, is concerned with writing on fugue, form and questions of style in the music of
Palestrina, Handel, Bach, Mozart, Beethoven and Wagner and presents analyses of complete works
or movements by the most significant theorists and critics of the century. The analyses are newly
translated into English and are introduced and thoroughly annotated by Ian Bent, making this a
volume of enormous importance to our understanding of the nature of music reception in the
nineteenth century.

fugue analysis: The Study of Fugue Alfred Mann, 2012-11-20 Features a historical survey of
writings on the fugue from the Renaissance to the present as well as four 18th-century studies:
works by J. J. Fux, F. W. Marpurg, and more. Includes introductions, commentary, and 255 musical
examples.

fugue analysis: Fugal Analysis Ebenezer Prout, 2018-11-09 This work has been selected by
scholars as being culturally important and is part of the knowledge base of civilization as we know it.
This work is in the public domain in the United States of America, and possibly other nations. Within
the United States, you may freely copy and distribute this work, as no entity (individual or corporate)
has a copyright on the body of the work. Scholars believe, and we concur, that this work is important
enough to be preserved, reproduced, and made generally available to the public. To ensure a quality
reading experience, this work has been proofread and republished using a format that seamlessly
blends the original graphical elements with text in an easy-to-read typeface. We appreciate your
support of the preservation process, and thank you for being an important part of keeping this
knowledge alive and relevant.

fugue analysis: Fugal Analysis Ebenezer 1835-1909 Prout, 2021-09-10 This work has been
selected by scholars as being culturally important and is part of the knowledge base of civilization as



we know it. This work is in the public domain in the United States of America, and possibly other
nations. Within the United States, you may freely copy and distribute this work, as no entity
(individual or corporate) has a copyright on the body of the work. Scholars believe, and we concur,
that this work is important enough to be preserved, reproduced, and made generally available to the
public. To ensure a quality reading experience, this work has been proofread and republished using
a format that seamlessly blends the original graphical elements with text in an easy-to-read typeface.
We appreciate your support of the preservation process, and thank you for being an important part
of keeping this knowledge alive and relevant.

fugue analysis: The Art of Fugue Joseph Kerman, 2015-06-23 A free ebook version of this title
is available through Luminos, University of California Press’s new open access publishing program
for monographs. Visit www.luminosoa.org to learn more. Fugue for J. S. Bach was a natural
language; he wrote fugues in organ toccatas and voluntaries, in masses and motets, in orchestral
and chamber music, and even in his sonatas for violin solo. The more intimate fugues he wrote for
keyboard are among the greatest, most influential, and best-loved works in all of Western music.
They have long been the foundation of the keyboard repertory, played by beginning students and
world-famous virtuosi alike. In a series of elegantly written essays, eminent musicologist Joseph
Kerman discusses his favorite Bach keyboard fugues—some of them among the best-known fugues
and others much less familiar. Kerman skillfully, at times playfully, reveals the inner workings of
these pieces, linking the form of the fugues with their many different characters and expressive
qualities, and illuminating what makes them particularly beautiful, powerful, and moving. These
witty, insightful pieces, addressed to musical amateurs as well as to specialists and students, are
beautifully augmented by performances made specially for this volume: Karen Rosenak, piano,
playing two preludes and fugues fromTheWell-Tempered Clavier—C Major, book 1; and B Major,
book 2--and Davitt Moroney playing the Fughetta in C Major, BWV 952, on clavichord; the Fugue on
Jesus Christus unser Heiland, BWV 689, on organ; and the Fantasy and Fugue in A Minor, BWV 904,
on harpsichord.

fugue analysis: Fugal Analysis Ebenezer Prout, 1892

fugue analysis: Das wohltemperierte Klavier I Johann Sebastian Bach, 1976

fugue analysis: Fugal Analysis Ebenezer Prout, 2014-02-28 This is a reproduction of a book
published before 1923. This book may have occasional imperfections such as missing or blurred
pages, poor pictures, errant marks, etc. that were either part of the original artifact, or were
introduced by the scanning process. We believe this work is culturally important, and despite the
imperfections, have elected to bring it back into print as part of our continuing commitment to the
preservation of printed works worldwide. We appreciate your understanding of the imperfections in
the preservation process, and hope you enjoy this valuable book.

fugue analysis: Bach's the Art of Fugue & a Companion to the Art of Fugue Donald Francis
Tovey, Andras Schiff, Eric Wen, 2013-01-01 Complete score of The Art of Fugue plus extensive
commentary features all 14 fugues plus the four canons. The commentary outlines the fugues'
contrapuntal devices and offers keen observations on the composer's craftsmanship.

fugue analysis: Beethoven: Grosse Fuge Ludwig Van Beethoven, 2009-12-30 Originally written
as the finale of Beethoven's 13th Quartet (Op. 130), the Grosse Fuge was later published as a
separate work following the poor reception of that quartet by the public. In its current form, the
Grosse Fuge (Op. 134), has become much loved among Beethoven afficianados and is seen as one of
his most contemporary works.

fugue analysis: ]J.S. Bach's Well-tempered Clavier Siglind Bruhn, 1993

fugue analysis: Analysis of ].S. Bach's Forty-eight Fugues Ebenezer Prout, 1910

fugue analysis: Fugal Analysis Ebenezer Prout, 19??

fugue analysis: Iliffe Analysis of Bach's 48 Preludes and Fugues Frederick lliffe, 2003-12
(Music Sales America). A detailed analysis of Bach's 48 Preludes and Fugues. The object of the
present analysis is to place in the hands of students a detailed and exhaustive scheme of every
Prelude and Fugue. In the Preludes the mode of procedure has been: 1) To give the figure upon



which each Prelude is built; 2) To give the Prelude itself in full and copiously marked, or in a
reduced form showing the structure; 3) a 'Summary' of the piece; and lastly, general 'remarks' upon
the structure and treatment of the materials. For the Fugues a Tabulated Analysis bar by bar is first
given, then a 'summary' and 'remarks' as before.

fugue analysis: Analysis Of ].S. Bach'S Forty-Eight Fugues (Das Wohltemperirte Clavier)
(Partii) Ebenezer Prout, Louis Beethoven Prout, 2021-02-26 Analysis Of ]J.S. Bach'S Forty-Eight
Fugues (Das Wohltemperirte Clavier) (Partii) has been considered by academicians and scholars of
great significance and value to literature. This forms a part of the knowledge base for future
generations. So that the book is never forgotten we have represented this book in a print format as
the same form as it was originally first published. Hence any marks or annotations seen are left
intentionally to preserve its true nature.

fugue analysis: Bach's Well-tempered Clavier David Ledbetter, 2002-01-01 Bach's
Well-tempered Clavier (or the 48 Preludes and Fugues) stands at the core of baroque keyboard
music and has been a model and inspiration for performers and composers ever since it was written.
This invaluable guide to the 96 pieces explains Bach's various purposes in compiling the music,
describes the rich traditions on which he drew, and provides commentaries for each prelude and
fugue. In his text, David Ledbetter addresses the main focal points mentioned by Bach in his original
1722 title page. Drawing on Bach literature over the past three hundred years, he explores German
traditions of composition types and Bach's novel expansion of them; explains Bach's instruments and
innovations in keyboard technique in the general context of early eighteenth-century developments;
reviews instructive and theoretical literature relating to keyboard temperaments from 1680 to 1750;
and discusses Bach's pedagogical intent when composing the Well-tempered Clavier. Ledbetter's
commentaries on individual preludes and fugues equip readers with the concepts necessary to make
their own assessment and include information about the sources when details of notation,
ornaments, and fingerings have a bearing on performance.

fugue analysis: Fugue Ebenezer Prout, 1896

fugue analysis: Fugue Ebenezer Prout, 2011-03-23 This vintage book contains a comprehensive
yet concise guide to 'fugue’. A fugue is a compositional technique in two or more voices that is build
upon a theme - which is brought in at the beginning in imitation and recurs throughout a
composition. Including simple explanations and useful illustrations, this easily-digestible treatise is
ideal for the student or those with an interest in music theory, and it would make for a great addition
to collections of related literature. Chapters of this book include: "The Subject’, 'The Answer', 'The
Counter Subject', 'The Exposition and Counter-Exposition', 'Episode’, 'Stretto', 'The Middle and Final
Sections of a Fugue', 'Fughatta and Gugato', etcetera. We are republishing this vintage text now in
an affordable, modern edition - complete with a specially commissioned new biography of the
author.

fugue analysis: Comprehensive Musical Analysis John D. White, 1994-01-01 Now available
in paperback! Evolved from the author's widely used book, The Analysis of Music (Prentice-Hall,
1975; 2nd. ed. Scarecrow Press, 1984), Comprehensive Music Analysis is a guide for acquiring the
tools of musical analysis, skills which are essential to every serious musician and musical scholar.
The new volume presents material on Heinrich Schenker and reductive linear analysis and additional
material on set theoretical analysis. White's theoretical writing is characterized by logic of
methodology, clarity of organization, and lucidity of prose. It should be eagerly received by theorists
seeking a comprehensive view of current methodology. White's approach to current theoretical
dogma is not uncritical. As Gerald Warfield (General Editor of the recent English translation of
Schenker's Der Freie Satz) says in his Preface to White's new book,...we begin to glimpse a powerful
tool which does not exist in any single school of theory or musicology, but which draws upon any and
all nethodologies as required by the analyst. The opinions in this book are strong. Indeed, there is
material which may disturb the dogmatic, yet the author's intentions are clear. White invites you to
take your cue for analysis from the compositions themselves rather than from dogma. Replete with
musical examples, charts, and diagrams, the book is more than a treatise on analysis, it is a valuable




tool for the advanced student of music as well as the musical scholar.
fugue analysis: Fugal Analysis Ebenezer Prout, 1892

fugue analysis: A Digest of the Analyses of ].S. Bach's Forty-eight Fugues from the
Well-tempered Clavier, Das Wohltemperirte Klavier , 1905
fugue analysis: Analysis of J. S. Bach's Forty-Eight Fugues (Das Wohltemperirte Clavier)

(Classic Reprint) Ebenezer Prout, 2016-09-30 Excerpt from Analysis of ]J. S. Bach's Forty-Eight
Fugues (Das Wohltemperirte Clavier) HE present handbook, on which my revered father was
working enthusiastically up to the very day of his death, is designed to supply a concise analysis of
Bach's immortal Forty-eight, for the use Of students who are desirous Of obtaining some insight into
their construction. Much has already been written on the subject, and from many standpoints; but I
am nu acquainted with any book that serves the purpose which has been here kept in view, of
pointing out the essentials of the form of the fugues, systematically arranged, and unencumbered by
technical details of harmony On the one hand, and by ights into the realms of poetic fancy or Of
psychological perceptions on the other hand. About the Publisher Forgotten Books publishes
hundreds of thousands of rare and classic books. Find more at www.forgottenbooks.com This book is
a reproduction of an important historical work. Forgotten Books uses state-of-the-art technology to
digitally reconstruct the work, preserving the original format whilst repairing imperfections present
in the aged copy. In rare cases, an imperfection in the original, such as a blemish or missing page,
may be replicated in our edition. We do, however, repair the vast majority of imperfections
successfully; any imperfections that remain are intentionally left to preserve the state of such
historical works.

fugue analysis: Explorations in Schenkerian Analysis David Beach, Su Yin Susanna Mak, 2016
Displays the range and diversity of Schenkerian studies today in fifteen essays covering music from
Bach through Debussy and Strauss.

fugue analysis: Musicology and Difference Ruth A. Solie, 2023-11-10 Addressing Western
and non-Western music, composers from Francesca Caccini to Charles Ives, and musical
communities from twelfth-century monks to contemporary opera queens, these essays explore
questions of gender and sexuality. Musicology and Difference brings together some of the freshest
and most challenging voices in musicology today on a question of importance to all the humanistic
disciplines.

fugue analysis: Theories of Fugue from the Age of Josquin to the Age of Bach Paul Walker,
2000 An analysis of the history and methodology of the pre-Bach baroque fugue.

fugue analysis: ANALYSIS OF ]J. S. BACH'S FORTY-EIGHT FUGUES (DAS
WOHLTEMPERIRTE CLAVIER). EBENEZER. PROUT, 2018

fugue analysis: Unfoldings : Essays in Schenkerian Theory and Analysis Department of
Music Queens College and Graduate School Carl Schachter Distinguished University Professor
Emeritus, City University of New York, 1998-12-04 Carl Schachter is, by common consent, one of the
three or four most important music theorists currently at work in North America. He is the
preeminent practitioner in the world of the Schenkerian approach to the music of the eighteenth and
nineteenth centuries, which focuses on the linear organization of music and now dominates
discussions of the standard repertoire in university courses and in professional journals. His articles
have appeared in a variety of journals, including some that are obscure or hard to obtain. This
volume gathers some of his finest essays, including those on rhythm in tonal music, Schenkerian
theory, and text setting, as well as a pair of analytical monographs, on Bach's Fugue in B-flat major
from Volume 1 of the Well-Tempered Clavier and Chopin's Fantasy, Op. 49.

fugue analysis: The Art of Fugue Joseph Kerman, 2005-07-25 Fugue for J. S. Bach was a
natural language; he wrote fugues in organ toccatas and voluntaries, in masses and motets, in
orchestral and chamber music, and even in his sonatas for violin solo. The more intimate fugues he
wrote for keyboard are among the greatest, most influential, and best-loved works in all of Western
music. They have long been the foundation of the keyboard repertory, played by beginning students
and world-famous virtuosi alike. In a series of elegantly written essays, eminent musicologist Joseph



Kerman discusses his favorite Bach keyboard fugues—some of them among the best-known fugues
and others much less familiar. Kerman skillfully, at times playfully, reveals the inner workings of
these pieces, linking the form of the fugues with their many different characters and expressive
qualities, and illuminating what makes them particularly beautiful, powerful, and moving. These
witty, insightful pieces, addressed to musical amateurs as well as to specialists and students, are
beautifully augmented by a CD with new performances made specially for this volume. In addition to
the complete scores for all the music discussed in the book, the CD features Karen Rosenak, piano,
playing two preludes and fugues from TheWell-Tempered Clavier—C Major, book 1; and B Major,
book 2—and recordings by Davitt Moroney of the Fughetta in C Major, BWV 952, on clavichord; the
Fugue on Jesus Christus unser Heiland, BWV 689, on organ; and the Fantasy and Fugue in A Minor,
BWYV 904, on harpsichord.

fugue analysis: Fugal Analysis Ebenezer Prout, 2013-10 This is a reproduction of a book
published before 1923. This book may have occasional imperfections such as missing or blurred
pages, poor pictures, errant marks, etc. that were either part of the original artifact, or were
introduced by the scanning process. We believe this work is culturally important, and despite the
imperfections, have elected to bring it back into print as part of our continuing commitment to the
preservation of printed works worldwide. We appreciate your understanding of the imperfections in
the preservation process, and hope you enjoy this valuable book. ++++ The below data was
compiled from various identification fields in the bibliographic record of this title. This data is
provided as an additional tool in helping to ensure edition identification: ++++ Fugal Analysis: A
Companion To Fugue; Being A Collection Of Fugues Of Various Styles, Put Into Score And Analyzed
3 Ebenezer Prout Augener & co., 1892 Music; Genres & Styles; Classical; Fugue; History / General;
Music / Genres & Styles / Classical; Music / Individual Composer & Musician

fugue analysis: Lectures on Musical Analysis Henry Charles Banister, 1888

fugue analysis: Fugal Analysis: A Companion to Fugue Ebenezer Prout, 2018-02-08 This
work has been selected by scholars as being culturally important, and is part of the knowledge base
of civilization as we know it. This work was reproduced from the original artifact, and remains as
true to the original work as possible. Therefore, you will see the original copyright references,
library stamps (as most of these works have been housed in our most important libraries around the
world), and other notations in the work. This work is in the public domain in the United States of
America, and possibly other nations. Within the United States, you may freely copy and distribute
this work, as no entity (individual or corporate) has a copyright on the body of the work. As a
reproduction of a historical artifact, this work may contain missing or blurred pages, poor pictures,
errant marks, etc. Scholars believe, and we concur, that this work is important enough to be
preserved, reproduced, and made generally available to the public. We appreciate your support of
the preservation process, and thank you for being an important part of keeping this knowledge alive
and relevant.

fugue analysis: Computational Music Analysis David Meredith, 2015-10-27 This book provides
an in-depth introduction and overview of current research in computational music analysis. Its
seventeen chapters, written by leading researchers, collectively represent the diversity as well as
the technical and philosophical sophistication of the work being done today in this intensely
interdisciplinary field. A broad range of approaches are presented, employing techniques originating
in disciplines such as linguistics, information theory, information retrieval, pattern recognition,
machine learning, topology, algebra and signal processing. Many of the methods described draw on
well-established theories in music theory and analysis, such as Forte's pitch-class set theory,
Schenkerian analysis, the methods of semiotic analysis developed by Ruwet and Nattiez, and Lerdahl
and Jackendoff's Generative Theory of Tonal Music. The book is divided into six parts, covering
methodological issues, harmonic and pitch-class set analysis, form and voice-separation, grammars
and hierarchical reduction, motivic analysis and pattern discovery and, finally, classification and the
discovery of distinctive patterns. As a detailed and up-to-date picture of current research in
computational music analysis, the book provides an invaluable resource for researchers, teachers




and students in music theory and analysis, computer science, music information retrieval and
related disciplines. It also provides a state-of-the-art reference for practitioners in the music
technology industry.

fugue analysis: Analysis of ].S. Bach's Forty-Eight Fugues (Das Wohltemperirte Clavier) -
Scholar's Choice Edition Ebenezer Prout, Louis Beethoven Prout, 2015-02-12 This work has been
selected by scholars as being culturally important, and is part of the knowledge base of civilization
as we know it. This work was reproduced from the original artifact, and remains as true to the
original work as possible. Therefore, you will see the original copyright references, library stamps
(as most of these works have been housed in our most important libraries around the world), and
other notations in the work. This work is in the public domain in the United States of America, and
possibly other nations. Within the United States, you may freely copy and distribute this work, as no
entity (individual or corporate) has a copyright on the body of the work.As a reproduction of a
historical artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc.
Scholars believe, and we concur, that this work is important enough to be preserved, reproduced,
and made generally available to the public. We appreciate your support of the preservation process,
and thank you for being an important part of keeping this knowledge alive and relevant.

fugue analysis: Reality’s Fugue F. Samuel Brainard, 2017-09-21 Science, religion, philosophy:
these three categories of thought have organized humankind’s search for meaning from time
immemorial. Reality’s Fugue presents a compelling case that these ways of understanding, often
seen as competing, are part of a larger puzzle that cannot be rendered by one account of reality
alone. This book begins with an overview of the concept of reality and the philosophical difficulties
associated with attempts to account for it through any single worldview. By clarifying the differences
among first-person, third-person, and dualist understandings of reality, F. Samuel Brainard
repurposes the three predominant ways of making sense of those differences: exclusionist (only one
worldview can be right), inclusivist (viewing other worldviews through the lens of one in order to
incorporate them all, and thus distorting them), and pluralist or relativist (holding that there are no
universals, and truth is relative). His alternative mode of understanding uses Douglas Hofstadter’s
metaphor of a musical fugue that allows different “voices” and “melodies” of worldviews to coexist in
counterpoint and conversation, while each remains distinct, with none privileged above the others.
Approaching reality in this way, Brainard argues, opens up the possibility for a multivoiced
perspective that can overcome the skeptical challenges that metaphysical positions face. Engagingly
argued by a lifelong scholar of philosophy and global religions, this edifying and accessible
exploration of the nature of reality addresses deeply meaningful questions about belief,
reconciliation, and being.

fugue analysis: J.S. Bach's The Art of Fugue Hans Heinrich Eggebrecht, 1993 In this text, the
author develops a new interpretation of J.S. Bach's The Art of Fugue, based on a profound
knowledge of Baroque-era thought and intense score study. Starting with the work's celebrated
BACH theme, he attempts to show that The Art of Fugue contains an assertion of the composer's
deeply held faith, and that aspects of Bach's spiritual convictions permeate the entire musical fabric
of the work. The author postulates that The Art of Fugue is actually a musical representation of
Bach's beliefs about the God-human relationship, and argues that the Christian doctrine of salvation
by grace is the core concept that provides the work with its expressive content in much the same
way that the opening ground-theme subject acts as a basic generating source for all subsequent
musical materials. Although The Art of Fugue is regarded by the musical world as one of the most
significant examples of Bach's contrapuntal craft, the author convincingly argues that this work has
an important spiritual dimension that goes beyond considerations of the composer's craftsmanship.
He devotes this book to a lively and controversial discussion of unprovable matters; that is, to those
aspects of expressive content which he believes are concealed both within and beyond the musical
materials.

fugue analysis: Fugal Analysis Ebenezer Prout, 1973-01-01

fugue analysis: Perspectives on Contemporary Music Theory Bryan Parkhurst, Jeffrey



Swinkin, 2023-07-31 Kevin Korsyn is a renowned music theorist, musicologist, and pedagogue who
has taught at the University of Michigan since 1992. He has published widely and influentially in
areas as diverse as Beethoven and Brahms studies, chromatic tonality, disciplinarity and metatheory,
history of theory, musical meaning and hermeneutics, poststructuralism (deconstruction,
intertextuality, etc.), and Schenkerian theory and analysis. Because of the scope and caliber of his
published work, and also his legacy as a pedagogue, Korsyn has had a profound impact on the field
of music theory, along with the related fields of historical musicology and aesthetics. This book, a
festschrift for Korsyn, comprises essays that constellate around his numerous scholarly foci.
Represented in the volume are not only familiar music-theoretical topics such as chromaticism, form,
Schenker, and text-music relations, but also various interdisciplinary topics such as deconstruction,
disability studies, German Idealism, posthumanism, and psychoanalysis. The book thus reflects the
increasingly multifaceted intellectual landscape of contemporary music theory.
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