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In Station of the Metro Analysis: Unveiling the Power of
Ezra Pound's Imagism

Introduction:

Ezra Pound's "In a Station of the Metro" is a deceptively simple poem that packs a powerful punch.
Its brevity belies its depth, making it a fertile ground for analysis and interpretation. This
comprehensive guide delves into the heart of Pound's masterpiece, exploring its key themes,
imagery, and the enduring impact of its innovative Imagist style. We'll unravel the layers of meaning
hidden within its 14 words, dissecting its structure, exploring its historical context, and examining
its lasting influence on modern poetry. Prepare to embark on a journey into the poetic heart of a
bustling Parisian subway station – and discover the surprising richness within.

I. The Poem: A Microcosm of Modern Experience

"In a Station of the Metro" famously reads:

> The apparition of these faces in the crowd;
> Petals on a wet, black bough.

Its stark simplicity is striking. Pound strips away all unnecessary embellishment, presenting a stark,
almost jarring comparison. The juxtaposition of "faces in the crowd" with "petals on a wet, black
bough" is the poem's central engine. The human faces, anonymous and fleeting in the rush of the
metro, are likened to delicate petals clinging to a dark branch. This unexpected comparison creates
a sense of both beauty and transience, highlighting the fleeting nature of human connection in a
modern, urban setting. The poem's brevity forces the reader to actively participate in the act of
interpretation, drawing their own conclusions about the implied themes.

II. Imagism: The Poetic Revolution

Pound's poem is a quintessential example of Imagism, a poetic movement that championed clarity,
precision, and the use of vivid imagery to convey meaning. Imagism reacted against the perceived
excesses and sentimentality of Victorian poetry. Pound, along with other Imagist poets like H.D. and
William Carlos Williams, sought to create poems that were direct, concrete, and evocative, relying
on the power of images to convey emotion and meaning rather than elaborate narrative or abstract
language. "In a Station of the Metro" perfectly embodies these principles, demonstrating the potency
of a single, carefully chosen image.

III. The Power of Juxtaposition and Comparison

The poem's effectiveness lies in its masterful use of juxtaposition and comparison. The seemingly
disparate images of human faces and flower petals are brought together in a surprising and thought-



provoking synthesis. The "apparition" of the faces suggests a fleeting, almost ghostly presence,
echoing the transient nature of encounters in a busy urban environment. The "wet, black bough"
adds a layer of melancholy and mystery, suggesting both the dampness and the darkness of the
underground setting, as well as a hint of fragility and vulnerability. The comparison forces the
reader to consider the shared qualities of both images – their beauty, their fragility, their ephemeral
nature.

IV. The Significance of "Wet" and "Black"

The seemingly insignificant words "wet" and "black" play a crucial role in shaping the poem's overall
mood and meaning. "Wet" adds a sense of atmosphere, suggesting the dampness of the underground
station, but also a sense of freshness and perhaps even cleansing. "Black," on the other hand,
introduces a note of darkness and mystery, hinting at the anonymity and anonymity of the urban
crowd. The combination of these two adjectives creates a complex and evocative image, enriching
the poem's overall impact.

V. Interpretations and Debates

The poem's brevity has led to a wide range of interpretations. Some critics see it as a meditation on
the fleeting nature of human connection in the modern world, highlighting the anonymity and
isolation of urban life. Others focus on the aesthetic qualities of the image itself, emphasizing the
beauty and precision of the poetic language. Still others see it as a commentary on the alienation
and dehumanization of modern society. The poem's open-ended nature allows for a multiplicity of
interpretations, making it a rich and rewarding subject for ongoing discussion and debate.

VI. The Lasting Legacy of "In a Station of the Metro"

"In a Station of the Metro" is not only a significant work of Imagist poetry, but it also holds a
significant place in the history of modern literature. Its influence can be seen in the work of
countless poets who followed in Pound's footsteps, embracing brevity, precision, and the power of
vivid imagery. The poem's enduring popularity speaks to its ability to resonate with readers across
generations, transcending its specific historical context to address universal themes of human
experience.

VII. Conclusion:

Ezra Pound's "In a Station of the Metro" remains a powerful and enigmatic poem. Its brevity belies
its depth, and its simple imagery speaks volumes about the complexities of modern life. By carefully
analyzing its structure, imagery, and historical context, we can gain a deeper appreciation for its
innovative style and its lasting contribution to the poetic landscape. The poem's enduring legacy lies
in its ability to provoke thought, spark debate, and ultimately, to remind us of the beauty and
fragility of the human experience.

Article Outline: In Station of the Metro Analysis

Introduction: Hooking the reader and overview of the analysis.



Chapter 1: The poem's text and initial observations.
Chapter 2: Imagism and its influence on the poem.
Chapter 3: Analysis of the central metaphor and juxtaposition.
Chapter 4: Detailed examination of key words and their impact.
Chapter 5: Exploring diverse interpretations and critical perspectives.
Chapter 6: The poem's historical context and its relevance today.
Chapter 7: The poem's influence on subsequent poetry and literature.
Conclusion: Summarizing key findings and concluding thoughts.

(Each chapter would then be expanded upon, providing a detailed exploration of the points outlined
above.)

FAQs:

What is Imagism? Imagism is a modernist literary movement that emphasized precise imagery,1.
clear language, and free verse.

What is the central metaphor in "In a Station of the Metro"? The central metaphor compares2.
the faces in a crowd to petals on a wet, black bough.

What is the significance of the words "wet" and "black"? They contribute to the poem's3.
atmosphere, mood, and overall impact.

What are some different interpretations of the poem? Interpretations range from themes of4.
fleeting connection to alienation and the beauty of transient moments.

How does the poem's brevity contribute to its impact? Brevity forces the reader to actively5.
engage with the imagery and draw their own conclusions.

What is the historical context of the poem? It was written during the early 20th century,6.
reflecting the experiences of modern urban life.

How did "In a Station of the Metro" influence other poets? It helped popularize Imagism and7.
influenced poets who valued brevity and precise imagery.

What makes the poem a "classic"? Its enduring relevance, powerful imagery, and open-ended8.
nature contribute to its lasting appeal.

Where can I find more information about Ezra Pound and Imagism? Numerous books and9.
online resources explore Pound's life and work, as well as the Imagist movement.

Related Articles:

Ezra Pound's Cantos: A Comprehensive Guide: Explores Pound's ambitious and controversial1.



long poem.

The Imagist Movement: A Historical Overview: A deep dive into the history and key figures of2.
Imagism.

H.D.'s Sea Rose: An Imagist Masterpiece: Analysis of another prominent Imagist poem.3.

William Carlos Williams' "The Red Wheelbarrow": A Study in Simplicity: Examination of a key4.
Williams' poem.

Modernist Poetry: Key Themes and Movements: Broader overview of modernist poetic trends.5.

The Influence of Imagism on Modern American Poetry: Discussion of Imagism's lasting impact6.
on American poetic style.

Analyzing Poetry: A Step-by-Step Guide: Practical guide to poetry analysis for students and7.
enthusiasts.

Ezra Pound's Life and Controversies: Explores Pound's biography and his controversial8.
political views.

Comparing and Contrasting Imagism and Symbolism: Examines the similarities and9.
differences between these two poetic movements.

  in station of the metro analysis: Ezra Pound Ezra Pound, Thom Gunn, 2005 Ezra Pound was
born in 1885 in Hailey, Idaho. He came to Europe in 1908 and settled in London, where he became a
central figure in the literary and artistic world, befriended by Yeats and a supporter of Eliot and
Joyce, among others. In 1920 he moved to Paris, and later to Rapallo in Italy. During the Second
World War he made a series of propagandist broadcasts over Radio Rome, for which he was later
tried in the United States and subsequently committed to a hospital for the insane. After thirteen
years, he was released and returned to Italy; dying in Venice in 1972.
  in station of the metro analysis: ABC of Reading Ezra Pound, 1960 Ezra Pound's classic
book about the meaning of literature.
  in station of the metro analysis: Look We Have Coming to Dover! Daljit Nagra, 2010-12-09
Look We Have Coming to Dover! is the most acclaimed debut collection of poetry published in recent
years, as well as one of the most relevant and accessible. Nagra, whose own parents came to
England from the Punjab in the 1950s, draws on both English and Indian-English traditions to tell
stories of alienation, assimilation, aspiration and love, from a stowaway's first footprint on Dover
Beach to the disenchantment of subsequent generations.
  in station of the metro analysis: The Cantos of Ezra Pound Ezra Pound, 1996 The Cantos of
Ezra Pound is the most important epic poem of the twentieth century.
  in station of the metro analysis: Make It New Ezra Pound, 1999-01
  in station of the metro analysis: Des Imagistes , 1917
  in station of the metro analysis: Guide to Kulchur Ezra Pound, 1970 First American edition
published in 1938 under the title: Culture.
  in station of the metro analysis: On Poetry Glyn Maxwell, 2016-11-21 “This is a book for
anyone,” Glyn Maxwell declares of On Poetry. A guide to the writing of poetry and a defense of the



art, it will be especially prized by writers and readers who wish to understand why and how poetic
technique matters. When Maxwell states, “With rhyme what matters is the distance between
rhymes” or “the line-break is punctuation,” he compresses into simple, memorable phrases a great
deal of practical wisdom. In seven chapters whose weird, gnomic titles announce the singularity of
the book—“White,” “Black,” “Form,” “Pulse,” “Chime,” “Space,” and “Time”—the poet explores his
belief that the greatest verse arises from a harmony of mind and body, and that poetic forms
originate in human necessities: breath, heartbeat, footstep, posture. “The sound of form in poetry
descended from song, molded by breath, is the sound of that creature yearning to leave a mark. The
meter says tick-tock. The rhyme says remember. The whiteness says alone,” Maxwell writes. To
illustrate his argument, he draws upon personal touchstones such as Emily Dickinson and Robert
Frost. An experienced teacher, Maxwell also takes us inside the world of the creative writing class,
where we learn from the experiences of four aspiring poets. “You master form you master time,”
Maxwell says. In this guide to the most ancient and sublime of the realms of literature, Maxwell
shares his mastery with us.
  in station of the metro analysis: Prelude to Bruise Saeed Jones, 2014-08-18 Praise for
Saeed Jones: Jones is the kind of writer who's more than wanted: he's desperately
needed.—FlavorWire I get shout-happy when I read these poems; they are the gospel; they are the
good news of the sustaining power of imagination, tenderness, and outright joy.—D. A. Powell
Prelude to Bruise works its tempestuous mojo just under the skin, wreaking a sweet havoc and
rearranging the pulse. These poems don't dole out mercy. Mr. Jones undoubtedly dipped his pen in
fierce before crafting these stanzas that rock like backslap. Straighten your skirt, children. The
doors of the church are open.—Patricia Smith It's a big book, a major book. A game-changer.
Dazzling, brutal, real. Not just brilliant, caustic, and impassioned but a work that brings history—in
which the personal and political are inter-constitutive—to the immediate moment. Jones takes a
reader deep into lived experience, into a charged world divided among unstable yet entrenched
lines: racial, gendered, political, sexual, familial. Here we absorb each quiet resistance, each whoop
of joy, a knowledge of violence and of desire, an unbearable ache/loss/yearning. This is not just a
new voice but a new song, a new way of singing, a new music made of deep grief's wildfire, of
burning intelligence and of all-feeling heart, scorched and seared. In a poem, Jones says, Boy's body
is a song only he can hear. But now that we have this book, we can all hear it. And it's
unforgettable.—Brenda Shaughnessy Inside each hunger, each desire, speaks the voice of a boy that
admits I've always wanted to be dangerous. This is not a threat but a promise to break away from
the affliction of silence, to make audible the stories that trouble the dimensions of masculinity and
discomfort the polite conversations about race. With impressive grace, Saeed Jones situates the
queer black body at the center, where his visibility and vulnerability nurture emotional strength and
the irrepressible energy to claim those spaces that were once denied or withheld from him. Prelude
to a Bruise is a daring debut.—Rigoberto González From Sleeping Arrangement: Take your hand out
from under my pillow. And take your sheets with you. Drag them under. Make pretend ghosts. I can't
have you rattling the bed springs so keep still, keep quiet. Mistake yourself for shadows. Learn the
lullabies of lint. Saeed Jones works as the editor of BuzzfeedLGBT.
  in station of the metro analysis: The Shield of Achilles W. H. Auden, 2024-05-07 Back in print
for the first time in decades, Auden’s National Book Award–winning poetry collection, in a critical
edition that introduces it to a new generation of readers The Shield of Achilles, which won the
National Book Award in 1956, may well be W. H. Auden’s most important, intricately designed, and
unified book of poetry. In addition to its famous title poem, which reimagines Achilles’s shield for the
modern age, when war and heroism have changed beyond recognition, the book also includes two
sequences—“Bucolics” and “Horae Canonicae”—that Auden believed to be among his most
significant work. Featuring an authoritative text and an introduction and notes by Alan Jacobs, this
volume brings Auden’s collection back into print for the first time in decades and offers the only
critical edition of the work. As Jacobs writes in the introduction, Auden’s collection “is the boldest
and most intellectually assured work of his career, an achievement that has not been sufficiently



acknowledged.” Describing the book’s formal qualities and careful structure, Jacobs shows why The
Shield of Achilles should be seen as one of Auden’s most central poetic statements—a richly
imaginative, beautifully envisioned account of what it means to live, as human beings do,
simultaneously in nature and in history.
  in station of the metro analysis: Leaving the Atocha Station Ben Lerner, 2011-08-23 Adam
Gordon is a brilliant, if highly unreliable, young American poet on a prestigious fellowship in Madrid,
struggling to establish his sense of self and his relationship to art. What is actual when our
experiences are mediated by language, technology, medication, and the arts? Is poetry an essential
art form, or merely a screen for the reader's projections? Instead of following the dictates of his
fellowship, Adam's research becomes a meditation on the possibility of the genuine in the arts and
beyond: are his relationships with the people he meets in Spain as fraudulent as he fears his poems
are? A witness to the 2004 Madrid train bombings and their aftermath, does he participate in
historic events or merely watch them pass him by? In prose that veers between the comic and tragic,
the self-contemptuous and the inspired, Leaving the Atocha Station is a portrait of the artist as a
young man in an age of Google searches, pharmaceuticals, and spectacle. Born in Topeka, Kansas, in
1979, Ben Lerner is the author of three books of poetry The Lichtenberg Figures, Angle of Yaw, and
Mean Free Path. He has been a finalist for the National Book Award and the Northern California
Book Award, a Fulbright Scholar in Spain, and the recipient of a 2010-2011 Howard Foundation
Fellowship. In 2011 he became the first American to win the Preis der Stadt Münster für
Internationale Poesie. Leaving the Atocha Station is his first novel.
  in station of the metro analysis: Love & Literacy Paul Bambrick-Santoyo, Stephen Chiger,
2021-05-04 When our students enter middle and high school, the saying goes that they stop learning
to read and start reading to learn. Then why is literacy still a struggle for so many of our students?
The reality is that elementary school isn’t designed to prepare students for Othello and Song of
Solomon: so what do we do? Love and Literacy steps into the classrooms of extraordinary teachers
who have guided students to the highest levels of literacy. There is magic in their teaching, but that
magic is replicable. It starts with a simple premise: kids fall in love with texts when they understand
them, and that understanding comes from the right knowledge and/or the right strategy at the right
time. Love and Literacy dissects the moves of successful teachers and schools and leaves you with
the tools to make these your own: Research-based best practices in facilitating discourse, building
curriculum, guiding student comprehension and analysis, creating a class culture where literacy
thrives, and more Video clips of middle and high school teachers implementing these practices An
online, print-ready Reading and Writing Handbook that places every tool at your fingertips to
implement effectively Discussion questions for your own professional learning or book study group
Great reading is more than just liking books: it’s having the knowledge, skill, and desire to
experience any text in all its fullness. Love and Literacy guides you to create environments where
students can build the will and wherewithal to truly fall in love with literacy.
  in station of the metro analysis: Hugh Selwyn Mauberley Ezra Pound, 1920
  in station of the metro analysis: Imagist Poetry Peter Jones, 2001-03-29 Imagism was a
brief, complex yet influential poetic movement of the early 1900s, a time of reaction against late
nineteenth-century poetry which Ezra Pound, one of the key imagist poets, described as ‘a doughy
mess of third-hand Keats, Wordsworth ... half-melted, lumpy’. In contrast, imagist poetry, although
riddled with conflicting definitions, was broadly characterized by brevity, precision, purity of texture
and concentration of meaning: as Pound stated, it should ‘use no superfluous word, no adjective,
which does not reveal something ... it does not use images as ornaments. The image itself is the
speech’. It was this freshness and directness of approach which means that, as Peter Jones says in
his invaluable Introduction, ‘imagistic ideas still lie at the centre of our poetic practice’.
  in station of the metro analysis: The Curious Incident of the Dog in the Night-Time Mark
Haddon, 2009-02-24 A bestselling modern classic—both poignant and funny—narrated by a fifteen
year old autistic savant obsessed with Sherlock Holmes, this dazzling novel weaves together an
old-fashioned mystery, a contemporary coming-of-age story, and a fascinating excursion into a mind



incapable of processing emotions. Christopher John Francis Boone knows all the countries of the
world and their capitals and every prime number up to 7,057. Although gifted with a superbly logical
brain, Christopher is autistic. Everyday interactions and admonishments have little meaning for him.
At fifteen, Christopher’s carefully constructed world falls apart when he finds his neighbour’s dog
Wellington impaled on a garden fork, and he is initially blamed for the killing. Christopher decides
that he will track down the real killer, and turns to his favourite fictional character, the impeccably
logical Sherlock Holmes, for inspiration. But the investigation leads him down some unexpected
paths and ultimately brings him face to face with the dissolution of his parents’ marriage. As
Christopher tries to deal with the crisis within his own family, the narrative draws readers into the
workings of Christopher’s mind. And herein lies the key to the brilliance of Mark Haddon’s choice of
narrator: The most wrenching of emotional moments are chronicled by a boy who cannot fathom
emotions. The effect is dazzling, making for one of the freshest debut in years: a comedy, a
tearjerker, a mystery story, a novel of exceptional literary merit that is great fun to read.
  in station of the metro analysis: A Lume Spento Ezra Pound, 1965
  in station of the metro analysis: Faithful and Virtuous Night Louise Glück, 2014-09-09
Winner of the 2014 National Book Award for Poetry A luminous, seductive new collection from the
fearless (The New York Times) Pulitzer Prize–winning poet Louise Glück is one of the finest
American poets at work today. Her Poems 1962–2012 was hailed as a major event in this country's
literature in the pages of The New York Times. Every new collection is at once a deepening and a
revelation. Faithful and Virtuous Night is no exception. You enter the world of this spellbinding book
through one of its many dreamlike portals, and each time you enter it's the same place but it has
been arranged differently. You were a woman. You were a man. This is a story of adventure, an
encounter with the unknown, a knight's undaunted journey into the kingdom of death; this is a story
of the world you've always known, that first primer where on page three a dog appeared, on page
five a ball and every familiar facet has been made to shimmer like the contours of a dream, the dog
float[ing] into the sky to join the ball. Faithful and Virtuous Night tells a single story but the parts
are mutable, the great sweep of its narrative mysterious and fateful, heartbreaking and charged with
wonder.
  in station of the metro analysis: The Pisan Cantos Ezra Pound, 2003 At last, a definitive,
paperback edition of Ezra Pound's finest work.
  in station of the metro analysis: Floaters: Poems Martín Espada, 2021-01-19 Winner of the
2021 National Book Award for Poetry From the winner of the Ruth Lilly Poetry Prize come
masterfully crafted narratives of protest, grief and love. Martín Espada is a poet who stirs in us an
undeniable social consciousness, says Richard Blanco. Floaters offers exuberant odes and defiant
elegies, songs of protest and songs of love from one of the essential voices in American poetry.
Floaters takes its title from a term used by certain Border Patrol agents to describe migrants who
drown trying to cross over. The title poem responds to the viral photograph of Óscar and Valeria, a
Salvadoran father and daughter who drowned in the Río Grande, and allegations posted in the I’m
10-15 Border Patrol Facebook group that the photo was faked. Espada bears eloquent witness to
confrontations with anti-immigrant bigotry as a tenant lawyer years ago, and now sings the praises
of Central American adolescents kicking soccer balls over a barbed wire fence in an internment
camp founded on that same bigotry. He also knows that times of hate call for poems of love—even in
the voice of a cantankerous Galápagos tortoise. The collection ranges from historical epic to achingly
personal lyrics about growing up, the baseball that drops from the sky and smacks Espada in the eye
as he contemplates a girl’s gently racist question. Whether celebrating the visionaries—the fallen
dreamers, rebels and poets—or condemning the outrageous governmental neglect of his father’s
Puerto Rico in the wake of Hurricane María, Espada invokes ferocious, incandescent spirits.
  in station of the metro analysis: The Undressing: Poems Li-Young Lee, 2018-02-20
“Immediate, sensual, unrelentingly intense.” —NPR A breathtaking volume about the violence of
desire and the peace of love from celebrated poet Li-Young Lee, The Undressing is a tonic for
spiritual anemia; it attempts to uncover things hidden since the dawn of the world. Short of



achieving that end, these mysterious, unassuming poems investigate the human violence and
dispossession increasingly prevalent around the world, and the horrors the poet grew up with as a
child of refugees. Lee draws from disparate sources including the Old Testament, the Dao De Jing,
and the music of the Wu-Tang Clan. While the ostensive subjects of these layered, impassioned
poems are wide-ranging, their driving engine is a burning need to understand our collective human
mission.
  in station of the metro analysis: You Exist Too Much Zaina Arafat, 2020-06-09 A “provocative
and seductive debut” of desire and doubleness that follows the life of a young Palestinian American
woman caught between cultural, religious, and sexual identities as she endeavors to lead an
authentic life (O, The Oprah Magazine). On a hot day in Bethlehem, a 12–year–old
Palestinian–American girl is yelled at by a group of men outside the Church of the Nativity. She has
exposed her legs in a biblical city, an act they deem forbidden, and their judgement will echo on
through her adolescence. When our narrator finally admits to her mother that she is queer, her
mother’s response only intensifies a sense of shame: “You exist too much,” she tells her daughter.
Told in vignettes that flash between the U.S. and the Middle East—from New York to Jordan,
Lebanon, and Palestine—Zaina Arafat’s debut novel traces her protagonist’s progress from blushing
teen to sought–after DJ and aspiring writer. In Brooklyn, she moves into an apartment with her first
serious girlfriend and tries to content herself with their comfortable relationship. But soon her
longings, so closely hidden during her teenage years, explode out into reckless romantic encounters
and obsessions with other people. Her desire to thwart her own destructive impulses will eventually
lead her to The Ledge, an unconventional treatment center that identifies her affliction as “love
addiction.” In this strange, enclosed society she will start to consider the unnerving similarities
between her own internal traumas and divisions and those of the places that have formed her.
Opening up the fantasies and desires of one young woman caught between cultural, religious, and
sexual identities, You Exist Too Much is a captivating story charting two of our most intense
longings—for love, and a place to call home.
  in station of the metro analysis: The Seafarer Ida L. Gordon, 1979
  in station of the metro analysis: Quichotte Salman Rushdie, 2019-09-03 NEW YORK TIMES
BESTSELLER • An epic Don Quixote for the modern age, “a brilliant, funny, world-encompassing
wonder” (Time) from internationally bestselling author Salman Rushdie SHORTLISTED FOR THE
MAN BOOKER PRIZE • “Lovely, unsentimental, heart-affirming . . . a remembrance of what holds
our human lives in some equilibrium—a way of feeling and a way of telling. Love and
language.”—Jeanette Winterson, The New York Times Book Review NAMED ONE OF THE BEST
BOOKS OF THE YEAR BY TIME AND NPR Inspired by the Cervantes classic, Sam DuChamp,
mediocre writer of spy thrillers, creates Quichotte, a courtly, addled salesman obsessed with
television who falls in impossible love with a TV star. Together with his (imaginary) son Sancho,
Quichotte sets off on a picaresque quest across America to prove worthy of her hand, gallantly
braving the tragicomic perils of an age where “Anything-Can-Happen.” Meanwhile, his creator, in a
midlife crisis, has equally urgent challenges of his own. Just as Cervantes wrote Don Quixote to
satirize the culture of his time, Rushdie takes the reader on a wild ride through a country on the
verge of moral and spiritual collapse. And with the kind of storytelling magic that is the hallmark of
Rushdie’s work, the fully realized lives of DuChamp and Quichotte intertwine in a profoundly human
quest for love and a wickedly entertaining portrait of an age in which fact is so often indiscernible
from fiction. Praise for Quichotte “Brilliant . . . a perfect fit for a moment of transcontinental
derangement.”—Financial Times “Quichotte is one of the cleverest, most enjoyable metafictional
capers this side of postmodernism. . . . The narration is fleet of foot, always one step ahead of the
reader—somewhere between a pinball machine and a three-dimensional game of snakes and ladders.
. . . This novel can fly, it can float, it’s anecdotal, effervescent, charming, and a jolly good story to
boot.”—The Sunday Times “Quichotte [is] an updating of Cervantes’s story that proves to be an
equally complicated literary encounter, jumbling together a chivalric quest, a satire on Trump’s
America and a whole lot of postmodern playfulness in a novel that is as sharp as a flick-knife and as



clever as a barrel of monkeys. . . . This is a novel that feeds the heart while it fills the mind.”—The
Times (UK)
  in station of the metro analysis: An Unnecessary Woman Rabih Alameddine, 2014-02-04 A
happily misanthropic Middle East divorcee finds refuge in books in a “beautiful and absorbing” novel
of late-life crisis (The New York Times). Aaliya is a divorced, childless, and reclusively cranky
translator in Beirut nurturing doubts about her latest project: a 900-page avant-garde, linguistically
serpentine historiography by a late Chilean existentialist. Honestly, at seventy-two, should she be
taking on such a project? Not that Aailiya fears dying. Women in her family live long; her mother is
still going crazy. But on this lonely day, hour-by-hour, Aaliya’s musings on literature, philosophy, her
career, and her aging body, are suddenly invaded by memories of her volatile past. As she tries in
vain to ward off these emotional upwellings, Aaliya is faced with an unthinkable disaster that
threatens to shatter the little life she has left. In this “meditation on, among other things, aging,
politics, literature, loneliness, grief and resilience” (The New York Times), Alameddine conjures “a
beguiling narrator . . . who is, like her city, hard to read, hard to take, hard to know and, ultimately,
passionately complex” (San Francisco Chronicle). A finalist for the National Book Critics Circle
Award and the National Book Award, An Unnecessary Woman is “a fun, and often funny . . . grave,
powerful . . . [and] extraordinary” Washington Independent Review of Books) ode to literature and
its power to define who we are. “Read it once, read it twice, read other books for a decade or so, and
then pick it up and read it anew. This one’s a keeper” (The Independent)
  in station of the metro analysis: Tokyo Ueno Station (National Book Award Winner) Yu Miri,
2021-06-22 WINNER OF THE 2020 NATIONAL BOOK AWARD IN TRANSLATED LITERATURE A
NEW YORK TIMES NOTABLE BOOK OF THE YEAR A surreal, devastating story of a homeless ghost
who haunts one of Tokyo's busiest train stations. Kazu is dead. Born in Fukushima in 1933, the same
year as the Japanese Emperor, his life is tied by a series of coincidences to the Imperial family and
has been shaped at every turn by modern Japanese history. But his life story is also marked by bad
luck, and now, in death, he is unable to rest, doomed to haunt the park near Ueno Station in Tokyo.
Kazu's life in the city began and ended in that park; he arrived there to work as a laborer in the
preparations for the 1964 Tokyo Olympics and ended his days living in the vast homeless village in
the park, traumatized by the destruction of the 2011 tsunami and shattered by the announcement of
the 2020 Olympics. Through Kazu's eyes, we see daily life in Tokyo buzz around him and learn the
intimate details of his personal story, how loss and society's inequalities and constrictions spiraled
towards this ghostly fate, with moments of beauty and grace just out of reach. A powerful
masterwork from one of Japan's most brilliant outsider writers, Tokyo Ueno Station is a book for our
times and a look into a marginalized existence in a shiny global megapolis.
  in station of the metro analysis: The Quick and the Dead Joy Williams, 2010-09-01 PULITZER
PRIZE FINALIST • From one of our most heralded writers comes the “poetic, disturbing, yet very
funny” (The Washington Post Book World) life-and-death adventures of three misfit teenagers in the
American desert. Alice, Corvus, and Annabel, each a motherless child, are an unlikely circle of
friends. One filled with convictions, another with loss, the third with a worldly pragmatism, they
traverse an air-conditioned landscape eccentric with signs and portents—from the preservation of
the living dead in a nursing home to the presentation of the dead as living in a wildlife
museum—accompanied by restless, confounded adults. A father lusts after his handsome gardener
even as he's haunted (literally) by his dead wife; a heartbroken dog runs afoul of an angry neighbor;
a young stroke victim drifts westward, his luck running from worse to awful; a sickly musician for
whom Alice develops an attraction is drawn instead toward darker imaginings and solutions; and an
aging big-game hunter finds spiritual renewal through his infatuation with an eight-year-old—the
formidable Emily Bliss Pickless. With nature thoroughly routed and the ambiguities of existence on
full display, life and death continue in directions both invisible and apparent. Gloriously funny and
wonderfully serious, The Quick and the Dead limns the vagaries of love, the thirst for meaning, and
the peculiar paths by which all creatures are led to their destiny. A panorama of contemporary life
and an endlessly surprising tour de force: penetrating and magical, ominous and comic, this is the



most astonishing book yet in Joy Williams's illustrious career. Joy Williams belongs, James Salter has
written, in the company of Céline, Flannery O'Connor, and Margaret Atwood.
  in station of the metro analysis: Hurricane Season Fernanda Melchor, 2020-10-06 The
English-language debut of one of the most thrilling and accomplished young Mexican writers Winner
of the Queen Sofía Spanish Institute's Tanslation Prize Longlisted for the National Book Award
Shortlisted for the Booker Prize Winner of the Internationaler Literaturpreis New York Public
Library Best Books of 2020 Chicago Public Library Best Book of 2020 The Witch is dead. And the
discovery of her corpse has the whole village investigating the murder. As the novel unfolds in a
dazzling linguistic torrent, with each unreliable narrator lingering on new details, new acts of
depravity or brutality, Melchor extracts some tiny shred of humanity from these characters—inners
whom most people would write off as irredeemable—forming a lasting portrait of a damned Mexican
village. Like Roberto Bolaño’s 2666 or Faulkner’s novels, Hurricane Season takes place in a world
saturated with mythology and violence—real violence, the kind that seeps into the soil, poisoning
everything around: it’s a world that becomes more and more terrifying the deeper you explore it.
  in station of the metro analysis: Landline Rainbow Rowell, 2014-07-08 #1 New York Times
bestselling author! A New York Times Best Seller! Goodreads Choice Award Winner for Best Fiction
of 2014! An Indie Next Pick! From New York Times bestselling author of Eleanor & Park and
Fangirl, Rainbow Rowell, comes a hilarious, heart-wrenching take on love, marriage, and magic
phones. Georgie McCool knows her marriage is in trouble. That it's been in trouble for a long time.
She still loves her husband, Neal, and Neal still loves her, deeply-but that almost seems beside the
point now. Maybe that was always beside the point. Two days before they're supposed to visit Neal's
family in Omaha for Christmas, Georgie tells Neal that she can't go. She's a TV writer, and
something's come up on her show; she has to stay in Los Angeles. She knows that Neal will be upset
with her-Neal is always a little upset with Georgie-but she doesn't expect to him to pack up the kids
and go without her. When her husband and the kids leave for the airport, Georgie wonders if she's
finally done it. If she's ruined everything. That night, Georgie discovers a way to communicate with
Neal in the past. It's not time travel, not exactly, but she feels like she's been given an opportunity to
fix her marriage before it starts. . . . Is that what she's supposed to do? Or would Georgie and Neal
be better off if their marriage never happened?
  in station of the metro analysis: The Cambridge Introduction to Modernism Pericles
Lewis, 2007-05-03 Publisher description
  in station of the metro analysis: Rules for Visiting Jessica Francis Kane, 2020-04-28 “An
elegant and deeply moving meditation on friendship, family, and life on earth. Rules for Visiting is a
wonderful novel.” —Emily St. John Mandel, author of Sea of Tranquility, The Glass Hotel, and
Station Eleven The national bestseller and an Indie Next List pick Name a Best Book of the Year by
O Magazine • Good Housekeeping • Real Simple • Vulture • Chicago Tribune Named a Best Book of
the Summer by The Today Show • Good Morning America • Wall Street Journal • San Francisco
Chronicle • Southern Living Shortlisted for the 2020 Bollinger Everyman Wodehouse Prize
Long-listed for the 2020 Tournament of Books Dry, witty, and unapologetic, May Attaway loves
literature and her work as a botanist for the university in her hometown. More at home with plants
than people, May begins to suspect she isn’t very good at friendship and wonders if it’s possible to
improve with practice. Granted some leave from her job, she sets out on a journey to spend time
with four long-neglected friends. Smart, funny, and full of compassion, Rules for Visiting is the story
of a search for friendship in the digital age, a singular look at the way we stay in touch. While May
travels, she studies her friends’ lives and begins to confront the pain of her own. With simplicity and
honesty, Jessica Francis Kane has crafted an exquisite story about a woman trying to find a new way
to be in the world. This nourishing book, with its beautiful contemplation of travel, trees, family, and
friendship, is the perfect antidote to our chaotic times.
  in station of the metro analysis: The Road Not Taken David Orr, 2015-08-18 A cultural
“biography” of Robert Frost’s beloved poem, arguably the most popular piece of literature written by
an American “Two roads diverged in a yellow wood . . .” One hundred years after its first publication



in August 1915, Robert Frost’s poem “The Road Not Taken” is so ubiquitous that it’s easy to forget
that it is, in fact, a poem. Yet poetry it is, and Frost’s immortal lines remain unbelievably popular.
And yet in spite of this devotion, almost everyone gets the poem hopelessly wrong. David Orr’s The
Road Not Taken dives directly into the controversy, illuminating the poem’s enduring greatness
while revealing its mystifying contradictions. Widely admired as the poetry columnist for The New
York Times Book Review, Orr is the perfect guide for lay readers and experts alike. Orr offers a
lively look at the poem’s cultural influence, its artistic complexity, and its historical journey from the
margins of the First World War all the way to its canonical place today as a true masterpiece of
American literature. “The Road Not Taken” seems straightforward: a nameless traveler is faced with
a choice: two paths forward, with only one to walk. And everyone remembers the traveler taking
“the one less traveled by, / And that has made all the difference.” But for a century readers and
critics have fought bitterly over what the poem really says. Is it a paean to triumphant self-assertion,
where an individual boldly chooses to live outside conformity? Or a biting commentary on human
self-deception, where a person chooses between identical roads and yet later romanticizes the
decision as life altering? What Orr artfully reveals is that the poem speaks to both of these impulses,
and all the possibilities that lie between them. The poem gives us a portrait of choice without making
a decision itself. And in this, “The Road Not Taken” is distinctively American, for the United States is
the country of choice in all its ambiguous splendor. Published for the poem’s centennial—along with
a new Penguin Classics Deluxe Edition of Frost’s poems, edited and introduced by Orr himself—The
Road Not Taken is a treasure for all readers, a triumph of artistic exploration and cultural
investigation that sings with its own unforgettably poetic voice.
  in station of the metro analysis: #MakeoverMonday Andy Kriebel, Eva Murray, 2018-10-02
Explore different perspectives and approaches to create more effective visualizations
#MakeoverMonday offers inspiration and a giant dose of perspective for those who communicate
data. Originally a small project in the data visualization community, #MakeoverMonday features a
weekly chart or graph and a dataset that community members reimagine in order to make it more
effective. The results have been astounding; hundreds of people have contributed thousands of
makeovers, perfectly illustrating the highly variable nature of data visualization. Different takes on
the same data showed a wide variation of theme, focus, content, and design, with side-by-side
comparisons throwing more- and less-effective techniques into sharp relief. This book is an extension
of that project, featuring a variety of makeovers that showcase various approaches to data
communication and a focus on the analytical, design and storytelling skills that have been developed
through #MakeoverMonday. Paging through the makeovers ignites immediate inspiration for your
own work, provides insight into different perspectives, and highlights the techniques that truly make
an impact. Explore the many approaches to visual data communication Think beyond the data and
consider audience, stakeholders, and message Design your graphs to be intuitive and more
communicative Assess the impact of layout, color, font, chart type, and other design choices
Creating visual representation of complex datasets is tricky. There’s the mandate to include all
relevant data in a clean, readable format that best illustrates what the data is saying—but there is
also the designer’s impetus to showcase a command of the complexity and create multidimensional
visualizations that “look cool.” #MakeoverMonday shows you the many ways to walk the line
between simple reporting and design artistry to create exactly the visualization the situation
requires.
  in station of the metro analysis: Some Trees John Ashbery, 2019 A capsule of the
imaginative life of the individual, Some Trees is the 52nd volume of the Yale Series of Younger Poets
Comparing him to T. S. Eliot, Stephanie Burt writes that Ashbery is the last figure whom half of the
English-language poets alive thought a great model, and the other half thought incomprehensible.
After the publication of Some Trees, selecting judge W. H. Auden famously confessed that he didn't
understand a word of it. Most reviews were negative. But in this first book of poems from one of the
century's most important poets, one finds the seeds of Ashbery's oeuvre, including the influence of
French surrealists--many of whom he translated--and abstract expressionism.



  in station of the metro analysis: The Friend (National Book Award Winner) Sigrid Nunez,
2018-02-06 WINNER OF THE NATIONAL BOOK AWARD FOR FICTION ONE OF THE NEW YORK
TIMES’S 100 BEST BOOKS OF THE 21ST CENTURY NOW A MAJOR MOTION PICTURE STARRING
NAOMI WATTS “A beautiful book . . . a world of insight into death, grief, art, and love.” —Wall
Street Journal “A penetrating, moving meditation on loss, comfort, memory . . . Nunez has a wry,
withering wit.” —NPR “Dry, allusive and charming . . . the comedy here writes itself.” —The New
York Times The New York Times bestselling story of love, friendship, grief, healing, and the magical
bond between a woman and her dog. When a woman unexpectedly loses her lifelong best friend and
mentor, she finds herself burdened with the unwanted dog he has left behind. Her own battle
against grief is intensified by the mute suffering of the dog, a huge Great Dane traumatized by the
inexplicable disappearance of its master, and by the threat of eviction: dogs are prohibited in her
apartment building. While others worry that grief has made her a victim of magical thinking, the
woman refuses to be separated from the dog except for brief periods of time. Isolated from the rest
of the world, increasingly obsessed with the dog's care, determined to read its mind and fathom its
heart, she comes dangerously close to unraveling. But while troubles abound, rich and surprising
rewards lie in store for both of them. Elegiac and searching, The Friend is both a meditation on loss
and a celebration of human-canine devotion.
  in station of the metro analysis: Let Evening Come Jane Kenyon, 1990-04 Somber poems
deal with the end of summer, winter dawn, travel, mortality, childhood, education, nature and the
spiritual aspects of life.
  in station of the metro analysis: Ripostes of Ezra Pound Ezra Pound, Thomas Ernest
Hulme, 1915
  in station of the metro analysis: Territory of Light Yuko Tsushima, 2019-02-12 From one of
the most significant contemporary Japanese writers, a haunting, dazzling novel of loss and rebirth
“Yuko Tsushima is one of the most important Japanese writers of her generation.” —Foumiko
Kometani, The New York Times I was puzzled by how I had changed. But I could no longer go back .
. . It is spring. A young woman, left by her husband, starts a new life in a Tokyo apartment. Territory
of Light follows her over the course of a year, as she struggles to bring up her two-year-old daughter
alone. Her new home is filled with light streaming through the windows, so bright she has to squint,
but she finds herself plummeting deeper into darkness, becoming unstable, untethered. As the
months come and go and the seasons turn, she must confront what she has lost and what she will
become. At once tender and lacerating, luminous and unsettling, Yuko Tsushima’s Territory of Light
is a novel of abandonment, desire, and transformation. It was originally published in twelve parts in
the Japanese literary monthly Gunzo, between 1978 and 1979, each chapter marking the months in
real time. It won the inaugural Noma Literary Prize.
  in station of the metro analysis: Poetic Artifice Veronica Forrest-Thomson, 1978
  in station of the metro analysis: Narrow Road to the Interior Bashō Matsuo, 1991 Matsuo
Basho was the greatest of the Japanese haiku poets, whose genius elevated the haiku to an art form
of intense spiritual beauty. This, one of the most revered classics of Japanese literature, is a diary of
Basho's journey to the northern interior of Japan.
  in station of the metro analysis: A Psalm for the Wild-Built Becky Chambers, 2021-07-13
Winner of the Hugo Award! In A Psalm for the Wild-Built, bestselling Becky Chambers's delightful
new Monk and Robot series, gives us hope for the future. It's been centuries since the robots of
Panga gained self-awareness and laid down their tools; centuries since they wandered, en masse,
into the wilderness, never to be seen again; centuries since they faded into myth and urban legend.
One day, the life of a tea monk is upended by the arrival of a robot, there to honor the old promise of
checking in. The robot cannot go back until the question of what do people need? is answered. But
the answer to that question depends on who you ask, and how. They're going to need to ask it a lot.
Becky Chambers's new series asks: in a world where people have what they want, does having more
matter? At the Publisher's request, this title is being sold without Digital Rights Management
Software (DRM) applied.
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