comic book of faceless business man

The Enigmatic Appeal of the Faceless Businessman in Comic
Books: A Deep Dive

Introduction:

The faceless businessman: a recurring trope in comic books, symbolizing
anonymity, power, and the unsettling nature of corporate influence.

This article delves into the fascinating and often unsettling phenomenon of the faceless businessman in
comic books, exploring their various symbolic meanings, recurring appearances, and the impact they have
on storytelling. We'll examine the reasons behind their prevalence, analyzing how their lack of a distinct
identity enhances their representation of broader societal issues and anxieties. From shadowy figures
pulling strings in the background to outright villains, the faceless businessman consistently offers a

compelling and thought-provoking element within the comic book narrative.
Article Outline:

I. The Symbolism of Facelessness: Anonymity, Impersonality, and the System

II. The Faceless Businessman as a Villain: Corporate Malfeasance and Power Corruption
III. The Faceless Businessman as a Tool of Narrative: Representing Systemic Issues

IV. Notable Examples in Comic Book History: Specific Characters and Their Impact

V. The Psychological Impact on the Reader: Fear, Unease, and the Unseen Threat

VI. The Faceless Businessman in Modern Comics: Evolving Representations and Interpretations

I. The Symbolism of Facelessness:

The absence of a face represents the anonymity of corporate power,
stripping the individual of personal responsibility and highlighting the
system itself.

By removing identifying features, the faceless businessman transcends the individual, becoming a symbol
of a faceless corporation or a nameless system. This anonymity allows the creator to represent broader

anxieties about corporate power, bureaucracy, and the impersonal nature of modern society.



This lack of individual features emphasizes the impersonality of large
organizations, where individuals become cogs in a machine rather than
unique agents.

Their facelessness makes them easily interchangeable, reflecting the perception that countless individuals
occupy similar positions within large systems, all pursuing similar goals often regardless of ethical

implications.

II. The Faceless Businessman as a Villain:

The faceless businessman frequently serves as an antagonist, embodying
corporate greed, unethical practices, and the abuse of power.

Their lack of a defined personality allows them to represent a wide range of villainous traits, from simple
avarice to more complex forms of sociopathy. Their anonymity amplifies their threat, making them more
frightening than a conventionally characterized villain whose motivations can be more easily understood

and therefore countered.

This portrayal often critiques capitalism and the potential for unchecked
corporate power to corrupt individuals and society.

The faceless businessman acts as a warning, showcasing the dangers inherent in prioritizing profit over

ethics and the devastating consequences of such actions.

III. The Faceless Businessman as a Tool of Narrative:

The faceless businessman can be used to highlight systemic issues and
social anxieties without focusing on a single individual's moral failings.

Their anonymity allows the narrative to focus on the broader systemic problems, rather than getting

bogged down in the details of a particular character's backstory or motivations.

Their lack of personality allows the story to explore the effects of

systemic problems on individuals and communities without being



sidetracked by the villain's personal journey.

This technique provides a sharper focus on the consequences of corporate decisions and the impact they

have on the lives of ordinary people.

IV. Notable Examples in Comic Book History:

Characters like Lex Luthor (while having a face, he often acts as a faceless
force of corporate malevolence) and various unnamed CEOs in many
storylines exemplify this trope.

Many comic book antagonists, while possessing distinct identities, operate within a framework that
emphasizes their role within a larger corrupt system, blurring the line between the individual and the
institution they represent. This creates a sense of pervasive corruption that goes beyond the actions of any

single character.

Even seemingly minor characters, like the nameless executives giving
orders in the background, contribute to the overall effect of pervasive
corporate influence.

These background figures, despite their lack of individual focus, strengthen the narrative's message about

the insidious nature of systemic problems.

V. The Psychological Impact on the Reader:

The faceless businessman creates a sense of unease and fear, representing
an unseen and often uncontrollable force.

The anonymity of the figure generates a sense of anxiety and dread, as the reader cannot identify or

understand the motivation of this powerful yet hidden entity.

This feeling of powerlessness resonates with real-world anxieties about

corporate influence and the difficulty of fighting large, impersonal



systems.

The faceless businessman taps into the reader's own fears and frustrations, making the narrative more

impactful and relatable.

VI. The Faceless Businessman in Modern Comics:

Contemporary comics often utilize the faceless businessman to reflect
modern anxieties about globalization, technological advancements, and
data privacy.

The trope has adapted to reflect contemporary societal concerns, evolving from representing simple greed

to encompassing more complex issues related to the digital age.

The evolving representation of the faceless businessman mirrors the
changing nature of corporate power and its impact on individuals and
society.

This evolving depiction highlights the continuing relevance of the trope and its capacity to reflect

contemporary fears and anxieties.

Conclusion:

The faceless businessman in comic books represents a powerful and enduring archetype. Their anonymity
allows them to function as a symbol of systemic corruption, impersonal power structures, and the anxieties
of modern life. By exploring this archetype, comic book creators have successfully tapped into fundamental

fears about power, control, and the often unseen forces that shape our world.

Frequently Asked Questions (FAQs):

Q: Why are faceless businessmen so common in superhero comics? A: They represent the impersonal and
often unstoppable power of corporations, providing a tangible antagonist for heroes who fight for justice and

the little guy.

Q: Does the faceless businessman always represent evil? A: Not necessarily. Sometimes they represent the

cold, impersonal nature of bureaucracy, rather than outright maliciousness.



Q: How does the faceless businessman contribute to the overall narrative? A: They create a sense of unease,

raise questions about systemic issues, and often act as a catalyst for the hero's actions.

Q: Are there any positive examples of faceless businessmen in comics? A: While rare, some creators may

use the trope to represent the faceless masses of workers or the unassuming power of collective action.
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comic book of faceless business man: Comic Books and the Cold War, 1946-1962 Chris York,

Rafiel York, 2014-01-10 Conventional wisdom holds that comic books of the post-World War II era
are poorly drawn and poorly written publications, notable only for the furor they raised.
Contributors to this thoughtful collection, however, demonstrate that these comics constitute
complex cultural documents that create a dialogue between mainstream values and alternative
beliefs that question or complicate the grand narratives of the era. Close analysis of individual titles,
including EC comics, Superman, romance comics, and other, more obscure works, reveals the ways
Cold War culture--from atomic anxieties and the nuclear family to communist hysteria and social
inequalities--manifests itself in the comic books of the era. By illuminating the complexities of
mid-century graphic novels, this study demonstrates that postwar popular culture was far from
monolithic in its representation of American values and beliefs.

comic book of faceless business man: Eerie Archives Volume 18 Various, 2015-02-10 Eerie
Archives Volume 18 celebrates the unique horror work of Richard Corben. In addition to running
some of the best Corben shorts from the seventies, this volume also includes a new interview
between Corben and longtime collaborator José Villarrubia! Horror masters Bruce Jones, Bernie
Wrightson, and Alex Nino also contribute!Collects Eerie #86-#89! * Exclusive new Richard Corben
interview!

comic book of faceless business man: Creepy Archives Volume 20 Various, 2014-10-21
Creepy, the quintessential horror comics anthology from Warren Publishing, always delivered a
heaping helping of horror! In this deluxe hardcover, which collects issues #94 through #98, you'll
find uncanny fables of magical children, shocking tales of extraterrestrial encounters, and barbaric
stories of warrior apes! Top talents like Frank Frazetta, Carmine Infantino, Bernie Wrightson, John
Severin, Bruce Jones, and others contribute to this volume, which also includes all original letters
columns, text pieces, and ads--as well as a new foreword by Eisner Award-winner Jonathan Case
(Green River Killer, The Creep, Eerie Comics)!

comic book of faceless business man: Creepy Archives Durafona, 2014-10-21 Fresh and
bizarre terrors abound in Creepy Archives Volume 20, collecting issues #94 - #98 of Warren
Publishing's flagship horror anthology. Inside you'll find uncanny fables of magical children,
shocking tales of extra-terrestrial encounters, and barbaric stories of warrior apes! Creepy Archives
Volume 20 is not to be missed by horror-lovers and comics collectors everywhere.

comic book of faceless business man: The Art of the Comic Book Robert C. Harvey, 1996 A
history of the comic book, in which a noted cartoonist demonstrates the aesthetics and power of the
medium

comic book of faceless business man: Stan Lee and the Rise and Fall of the American




Comic Book Jordan Raphael, Tom Spurgeon, 2003 Featuring a complete examination of the rise of
Marvel Comics, this book takes an intimate look at Stan Lee and his influence on American popular
culture and the comic book industry. 30 photos.

comic book of faceless business man: Secret Warriors , 2015-06-09 Nick Fury, former
director of the now-defunct S.H.I.LE.L.D, has gathered a special handpicked team. Young and
untested, the Secret Warriors are the offspring of the most powerful forces on Earth...and with
Fury's guidance, they might just have what it takes to save the world. But their mission is upended
when Fury uncovers a bombshell Hydra conspiracy that reaches back for decades, to the very
beginnings of S.H.I.LE.L.D.! COLLECTING: Secret Warriors 1-16, Dark Reign: The List - Secret
Warriors 1, material from Dark Reign: New Nation 1

comic book of faceless business man: The Power of Comics Randy Duncan, Matthew ].
Smith, 2009-07-01 Offers undergraduate students with an understanding of the comics medium and
its communication potential. This book deals with comic books and graphic novels. It focuses on
comic books because in their longer form they have the potential for complexity of expression.

comic book of faceless business man: Faceless Alyssa Sheinmel, 2016-01-07 When Maisie is
struck by lightning, her face is partially destroyed. She's lucky enough to get a face transplant, but
how do you live your life when you can't even recognize yourself any more? She was a runner, a
girlfriend, a good student ... a normal girl. Now, after a single freak accident, all that has changed.
As Maisie discovers how much her looks did and didn't shape her relationship to the world, she has
to redefine her own identity, and figure out what 'lucky' really means.

comic book of faceless business man: Man Today Howard L. Parsons, 1979-01-01

comic book of faceless business man: Alan Siegel Louis J. Slovinsky, 2007 Siegel has
become one of the best-known figures in the branding business. He has achieved the stature of both
pillar of the establishment and provocative iconoclast, while building a leading brand consultancy,
Siegel & Gale, devoted to positioning global companies for competitive success.

comic book of faceless business man: Star-Lord and the Guardians of the Galaxy: An
Unofficial Comic Book History Mike Luoma, 2018-04-06 An in-depth look at Marvel Comics'
Cosmic Team from 1968 to 2011, with an extensive history of the character Peter Quill - Star-Lord -
including insights from creator Steve Englehart, writers Chris Claremont, Timothy Zahn, Dan
Abnett, Rafael Morin and more. Also includes in-depth profiles of Adam Warlock and Thanos, as well
as extras on Killraven and Monark Starstalker. Some of this material originally appeared on-line in
columns by Mike Luoma at the late, lamented ComicRelated.com and other sites where they're no
longer available.

comic book of faceless business man: The Reagan Rhetoric Toby Glenn Bates, 2011-05-17
The Reagan Rhetoric examines the extraordinary connections between President Ronald Reagan's
conversations with the American people and the profound changes that swept the nation under those
conversations' influence. Through the lens of history, rhetoric, and memory, Bates' work draws
connections between the style, manner, and consistency of Reagan's oratory and the social and
cultural settings in which it played so vital a role. Specifically focusing on the 1980 Neshoba County
Mississippi Campaign visit, the popular culture memory of the Vietnam War, and the controversy of
Iran-Contra, this book illustrates Reagan's sweeping ability to change how Americans thought about
themselves, their past, and their politics. By concluding with an examination of media coverage of
Reagan's 2004 death, Bates reveals that certain interpretations Reagan rhetorically offered during
his presidency had become an accepted collective memory for millions of Americans. In death, as in
life, Reagan had the last word. Through extensive archival research, the careful examination of
well-known and obscure 1980s print media and popular culture, as well as new interviews, Bates
challenges the prevailing Reagan historiography and provides a thoughtful reality check on some of
the traditional views of his eight years in the Oval Office. The Reagan Rhetoric offers new and
important contributions to Reagan studies that will appeal to scholars of the 40th president. This
look at the 1980s will be of great interest to the growing number of historians studying that decade.

comic book of faceless business man: Mike Parsons Mike Parsons, Viktor Tinkl, Sascha




Hastings, Judith Tinkl, 2006

comic book of faceless business man: How to Draw Comic Book Bad Guys and Gals
Christopher Hart, 1998 The secrets of drawing diabolical, spine-tingling characters pack this
entertaining, how-to title designed for artists, and even kids, who aspire to be working cartoonists.

comic book of faceless business man: Comic Book Movies - Virgin Film David Hughes,
2012-10-31 The superheroes are back! Since the 1970s, the film world has found inspiration in
comic books and graphic novels. These days no summer is complete without a major blockbuster
movie based on a comic: Superman, Batman, Spider-Man, X-Men, Men in Black, Daredevil, and The
Hulk. Modern special effects have made large-scale superhero epics possible, but the diversity of the
comics being published has made for a wide variety of subjects, as evidenced by Ghost World, From
Hell, Akira and Road to Perdition. This book looks in detail at twenty key titles, covering every step
of the development from comic book panel to feature film frame. Includes interviews with key
creative artists about the evolution of the films from the original comics, and speculates about future
films.

comic book of faceless business man: Understanding Superhero Comic Books Alex Grand,
2023-05-31 This work dissects the origin and growth of superhero comic books, their major
influences, and the creators behind them. It demonstrates how Batman, Wonder Woman, Captain
America and many more stand as time capsules of their eras, rising and falling with societal
changes, and reflecting an amalgam of influences. The book covers in detail the iconic superhero
comic book creators and their unique contributions in their quest for realism, including Julius
Schwartz and the science-fiction origins of superheroes; the collaborative design of the Marvel
Universe by Jack Kirby, Stan Lee, and Steve Ditko; Jim Starlin's incorporation of the death of
superheroes in comic books; John Byrne and the revitalization of superheroes in the modern age;
and Alan Moore's deconstruction of superheroes.

comic book of faceless business man: The Superhero Book Gina Misiroglu, 2012-04-01 The
ultimate compendium to everyone’s favorite participants in the eternal battle between good and evil!
Profiles of more than 1,000 mythic superheroes, icons, and their place in popular culture.
Superhuman strength. Virtual invulnerability. Motivated to defend the world from criminals and
madmen. Possessing a secret identity. And they even have fashion sense—they look great in long
underwear and catsuits. These are the traits that define the quintessential superhero. Their appeal
and media presence has never been greater, but what makes them tick? their strengths?
weaknesses? secret identities and arch-enemies? The Superhero Book: The Ultimate Encyclopedia of
Comic-Book Icons and Hollywood Heroes is the comprehensive guide to all those characters whose
impossible feats have graced the pages of comic books for the past one hundred years. From the
Golden and Silver Ages to the Bronze and Modern Ages, the best-loved and most historically
significant superheroes—mainstream and counterculture, famous and forgotten, best and worst—are
all here: The Avengers Batman and Robin Captain America Superman Wonder Woman Captain
Marvel Spider-Man The Incredibles The Green Lantern Iron Man Catwoman Wolverine Aquaman
Hellboy Elektra Spawn The Punisher Teen Titans The Justice League The Fantastic Four and
hundreds of others. Unique in bringing together characters from Marvel, DC, and Dark Horse, as
well as smaller independent houses, The Superhero Book covers the best-loved and historically
significant superheroes across all mediums and guises, from comic book, movie, television, and
graphic novels. With many photos and illustrations this fun, fact-filled tome is richly illustrated. A
bibliography and extensive index add to its usefulness. It is the ultimate A-to-Z compendium of
everyone's favorite superheroes, anti-heroes and their sidekicks, villains, love interests,
superpowers, and modus operandi.

comic book of faceless business man: The Comic Book Heroes Will Jacobs, Gerard Jones,
1985 The first history of modern costumed-hero comic books, from the start of the Silver Age in
1956 up to today. Focusing on DC and Marvel Comics, the story begins with the efforts of DC to
revitalize such Golden Age heroes as the Flash, Superman, and Green Lantern in the wake of the
anti-comic furor of the early 1950s. The authors cover the science fiction rage of the late 1950s, the



birth of the experimental Marvel Comics Group in 1961, the emergence of such classic Marvel
characters as the Fantastic Four and Spider-Man, the camp craze set off by the Batman TV show in
1966, and the socially conscious and politically relevant comics of the early 1970s. Later chapters
describe the slump of the mid-1970s, as the medium lost touch with its young readers, followed by
the comics' resurgence of the 1980s, as many new companies help DC and Marvel to extend the
boundaries of the field with innovation, daring, and a new sophistication. Factually thorough and
written in a lively, narrative style, this history includes behind-the-scenes glimpses at the men who
wrote, drew, and published the comics, the impact of their creations on the fans, and critical
assessments of the works themselves. Illustrated throughout with examples of comic book art, The
Comic Book Heroes will inform and entertain both the hardcore fan and the casual reader of this
most popular of American mediums.

comic book of faceless business man: The Strange Death of Alex Raymond Dave Sim, Carson
Grubaugh, 2021-08-17 The story traces the lives and techniques of Alex Raymond (Flash Gordon,
RipKirby), Stan Drake (Juliet Jones), Hal Foster (Prince Valiant), and more, dissecting their
techniques through recreations of their artwork,and highlighting the metatextual resonances that
bind them together--Page 4 of cove

comic book of faceless business man: Picked-Up Pieces John Updike, 2013-01-15 In John
Updike’s second collection of assorted prose he comes into his own as a book reviewer; most of the
pieces picked up here were first published in The New Yorker in the 1960s and early '70s. If one
word could sum up the young critic’s approach to books and their authors it would be “generosity”:
“Better to praise and share,” he says in his Foreword, “than to blame and ban.” And so he follows his
enthusiasms, which prove both deserving and infectious: Kierkegaard, Proust, Joyce, Dostoevsky,
and Hamsun among the classics; Borges, Nabokov, Grass, Bellow, Cheever, and Jong among the
contemporaries. Here too are meditations on Satan and cemeteries, travel essays on London and
Anguilla, three very early “golf dreams,” and one big interview. Picked-Up Pieces is a glittering
treasury for every reader who likes life, books, wit—and John Updike.

comic book of faceless business man: The Power of Comics and Graphic Novels Randy
Duncan, Matthew J. Smith, Paul Levitz, 2023-09-21 After the successful and innovative first two
editions, now in a new, restructured 3rd edition, this remains the most authoritative introduction for
studying comic books and graphic novels, covering their place in contemporary culture, the
manifestations and techniques of the art form, the evolution of the medium and how to analyze and
write about them. The new edition includes: - A completely reworked introduction explores the
comics community in the US and globally, its history, and the role of different communities in
advancing the medium and its study - Chapters reframed to get students thinking about themselves
as consumers and makers of comics - Reorganized chapters on form help to unpack encapsulation,
composition and layout - Completely new chapters on comics and how they can be used to report,
document, and persuade, as well as a new Preface by Karen Green Illustrated throughout, with
discussion questions and activities for every chapter and an extensive glossary of key terms, The
Power of Comics and Graphic Novels also includes further updated resources available online
including additional essays, weblinks and sample syllabi.

comic book of faceless business man: Animal Man (1988-1995) #5 Grant Morrison,
2014-03-18 After an argument with his family, Buddy Baker heads to the desert for some time to
think, but there he meets an usual creature: a wily coyote with the bizarre ability to survive brutally
fatal attacks.

comic book of faceless business man: Cults, Conspiracies, and Secret Societies Arthur
Goldwag, 2009-08-11 Did you know? ¢ Freemasonry's first American lodge included a young
Benjamin Franklin among its members. * The Knights Templar began as impoverished warrior
monks then evolved into bankers. « Groom Lake, Dreamland, Homey Airport, Paradise Ranch, The
Farm, Watertown Strip, Red Square, “The Box,” are all names for Area 51. An indispensable guide,
Cults, Conspiracies, and Secret Societies connects the dots and sets the record straight on a host of
greedy gurus and murderous messiahs, crepuscular cabals and suspicious coincidences. Some topics



are familiar—the Kennedy assassinations, the Bilderberg Group, the Illuminati, the People's Temple
and Heaven's Gate—and some surprising, like Oulipo, a select group of intellectuals who created
wild formulas for creating literary masterpieces, and the Chauffeurs, an eighteenth-century society
of French home invaders, who set fire to their victims' feet.

comic book of faceless business man: Malort Josh Noel, 2024-09-03 As [ am someone who
has grown to actually like MalOrt, you may doubt my taste. But Josh Noel's exploration of this most
maligned spirit is funny, fascinating, and surprisingly delicious. —John Hodgman, comedian and
author of Medallion Status MalOrt may be the worst thing you'll ever taste. Known primarily for its
intense bitterness, the infamous Chicago liqueur has been compared to a forest fire, if the forest was
made of earwax. Yet lurking in the horror and the mockery lies the truth of MalOrt: we keep going
back for more. For nearly a hundred years, we've gone back. Jeppson's MalOrt could have died a
hundred deaths in that time. Its survival wasn't always a given. It also was no accident. There was
one man's dogged persistence. One woman's patience and dedication. There were cultural shifts and
fortunate timing that helped transform a drink rooted in centuries-old Swedish tradition into the
American sensation it is today. MalOrt is a story of love, relationships, and how one generation finds
meaning where generations before did not. Such transformations happen in art, in history, and in
food, and it happened to Jeppson's MalOrt. Author and beer expert Josh Noel unpacks a uniquely
American tale, equal parts culture, business, and personal relationships—involving secret love,
federal prison, a David vs. Goliath court battle, and, ultimately, the 2018 sale of Jeppson's MalOrt,
which made Pat Gabelick, a 75-year-old Chicago woman who spent much of her life as a legal
secretary, into an unlikely millionaire. MalOrt isn't just the story of one brazen liquor—it is the story
of modern tastes and cultural shifts.

comic book of faceless business man: Television and Political Advertising Frank Biocca,
2014-02-04 This volume represents one of the first major scholarly efforts to unravel the
psychological and symbolic processing of political advertising. Utilizing survey, experimental,
qualitative, and semiotic methodologies to study this phenomenon, the contributors to Television and
Political Advertising trace how political ads help to interpret the psychological reality of the
presidential campaign in the minds of millions of voters. A product of the National Political
Advertising Research Project, this interdisciplinary effort is valuable to researchers in advertising,
communication, and consumer psychology since it helps define future work on the relationship
between television, politics, and the mind of the voter. This volume, Television and Political
Advertising: Signs, Codes and Images, is the second of two, and covers such areas as Generating
Meaning in the Pursuit of Power, Analyses of the Meaning of Political Ads, The Campaign
Documentary as an Ad, and Regulating Signs and Images.

comic book of faceless business man: Back Alleys and Urban Landscapes Michael Cho,
2012-06-19 TORONTO'S HIDDEN PASSAGEWAYS BROUGHT TO LIGHT IN A CELEBRATION OF
URBAN LIFE Michael Cho began creating drawings of the back alleys near his Toronto home in
2008. With this book, he has amassed a collection that speaks to the beauty of the urban landscape:
sometimes grittily citified, sometimes unexpectedly pastoral, and always bewitching. Cho is a skilled
draftsman, and Back Alleys and Urban Landscapes shines with lovingly rendered details, from
expletive-filled graffiti splayed across backyard fences to the graceful twists of power lines over a
bend in the road. Back Alleys and Urban Landscapes meanders through the city, functioning as a
sort of caught-on-paper psychogeographical Jane's Walk. With each season's change, different color
schemes become dominant, and a whole range of moods and moments are articulated. Cho lets the
reader visit his city as a virtual flaneur, lingering equally over dilapidated sheds and well-groomed
gardens in a dazzling tribute to the urban environs.

comic book of faceless business man: Faceless Friend Jason Strange, 2011-07 When Chase
Beckett wakes up one morning, he discovers that no one recognizes him at middle school.

comic book of faceless business man: Joker: Killer Smile Jeff Lemire, 2020-09-15 The
Eisner-nominated creative team of writer Jeff Lemire and artist Andrea Sorrentino (Green Arrow,
Gideon Falls) reunite for a psychological horror story that delves into the bottomless insanity of The




Joker. Everyone knows The Joker doesn’t have the most promising history with psychotherapists. In
fact, no one’s even been able to diagnose him. But that doesn’t matter to Dr. Ben Arnell; he’s
determined to be the one to unravel this unknowable mind. And there’s no way The Joker could ever
get through the therapeutic walls Ben has built around himself. Right? There’s no way The Joker’s
been entering his house at night...right? There’s no way The Joker has stood over his son’s bed and
put that book in his hands, the one with the, the, the... Collects Joker: Killer Smile #1-3 and Batman:
The Smile Killer #1.

comic book of faceless business man: Employee Publications William C. Halley, 1959

comic book of faceless business man: Ultimates 2 Vol. 2 Al Ewing, 2017-11-22 Collecting
Ultimates 2 (2016) #7-9, 100. Secret Empire wreaks havoc on the Ultimates! As Steve Rogers makes
his move, the team fi nd themselves on the wrong side of his plans. With an existential threat in
control of Earth, Galactus might be the planet's last hope...but the Lifebringer has problems of his
own!

comic book of faceless business man: Beyond The Music Joe Biel, 2014-11-29 Punk is
notorious for its loud music, aggressive attitude, and safety-pinned style. Less well known is the
radical value system that has emerged hand in hand with the sound and aesthetic. Since the 1970s,
punks have built their music, fashion, and lifestyles around core values of social justice, creative
freedom, community integrity, fiercely democratic politics and do-it-yourself ingenuity. From
journalism to psychology, graphic design to alternative fuel, bodybuilding to the Occupy movement,
these interviews show just some of the ways that punk values continue to shape mainstream
American life.

comic book of faceless business man: You Don't Have to Fuck People Over to Survive
Seth Tobocman, 2009 New York, 1989 - a decade of activism around the urban housing crisis is
coming to a close. Legendary graphic artist Seth Tobocman documents it in his bold comic style. In a
collection of his most enduring images, Tobocman covers everything from the imprisonment of
Mumia Abu-Jamal; the rise of Reaganomics; the struggle against apartheid and the Miami race riots.
It is both a candid portrait of a decade of struggle to preserve basic human rights and a critical
historical artefact.

comic book of faceless business man: Marvel Comics in the 1970s Eliot Borenstein,
2023-05-15 Marvel Comics in the 1970s explores a forgotten chapter in the story of the rise of
comics as an art form. Bridging Marvel's dizzying innovations and the birth of the underground
comics scene in the 1960s and the rise of the prestige graphic novel and postmodern superheroics in
the 1980s, Eliot Borenstein reveals a generation of comic book writers whose work at Marvel in the
1970s established their own authorial voice within the strictures of corporate comics. Through a
diverse cast of heroes (and the occasional antihero)—Black Panther, Shang-Chi, Deathlok, Dracula,
Killraven, Man-Thing, and Howard the Duck—writers such as Steve Gerber, Doug Moench, and Don
McGregor made unprecedented strides in exploring their characters' inner lives. Visually, dynamic
action was still essential, but the real excitement was taking place inside their heroes' heads. Marvel
Comics in the 1970s highlights the brilliant and sometimes gloriously imperfect creations that laid
the groundwork for the medium's later artistic achievements and the broader acceptance of comic
books in the cultural landscape today.

comic book of faceless business man: Animal Man Grant Morrison, 1991 Collects the first
nine issues of the Animal Man comic, in which Buddy Baker uses his ability to transform into any
animal he touches to help save mankind.

comic book of faceless business man: Girlhood in America [2 volumes] Miriam
Forman-Brunell, 2001-06-08 This groundbreaking reference work presents more than 100 articles by
98 high-profile interdisciplinary scholars, covering all aspects of girls' roles in American society, past
and present. In this comprehensive, readable, two volume encyclopedia, experts from a variety of
disciplines contribute pieces to the puzzle of what it means—and what it has meant over the last 400
years—to be a girl in America. The portrait that emerges reveals deep differences in girls'
experiences depending on socioeconomic context, religious and ethnic traditions, family life, schools,



institutions, and the messages of consumer and popular culture. Girls have been commodified,
idealized, trivialized, eroticized, and shaped by the powerful forces of popular culture, from Little
Women to Barbie. Yet girls are also powerful co-creators of the culture that shapes them, often
cleverly subverting it to their own purposes. From Pocahantas to punk rockers, girls have been an
integral, if overlooked and undervalued, part of American culture.

comic book of faceless business man: Orientalism and the Operatic World Nicholas Tarling,
2015-04-23 Western opera is a globalized and globalizing phenomenon and affords us a unique
opportunity for exploring the concept of “orientalism,” the subject of literary scholar Edward Said’s
modern classic on the topic. Nicholas Tarling’s Orientalism and the Operatic World places opera in
the context of its steady globalization over the past two centuries. In this important survey, Tarling
first considers how the Orient appears on the operatic stage in Britain, France, Germany, Russia,
and the United States before exploring individual operas according to the region of the “Orient” in
which the work is set. Throughout, Tarling offers key insights into such notable operas as George
Frideric Handel’s Berenice, Giuseppe Verdi’'s Aida, Giacomo Puccini’s MadamaButterfly, Pietro
Mascagni’s Iris, and others. Orientalism and the Operatic World argues that any close study of the
history of Western opera, in the end, fails to support the notion propounded by Said that Westerners
inevitably stereotyped, dehumanized, and ultimately sought only to dominate the East through art.
Instead, Tarling argues that opera is a humanizing art, one that emphasizes what humanity has in
common by epic depictions of passion through the vehicle of song. Orientalism and the Operatic
World is not merely for opera buffs or even first-time listeners. It should also interest historians of
both the East and West, scholars of international relations, and cultural theorists.

comic book of faceless business man: The Link Boy Michael J. Martineck, 2017-06-19 ABOUT
THE BOOK:Economics affects everyone everyday, just like physics or chemistry, the difference being
this force is entirely human-made. Perhaps even more than the natural sciences, the dismal science
should be experimented on, toyed with . . . the source of speculation. Economics is the basis for the
way we live; fiction is a gate other ways. The Link Boy connects those two ideas. - Michael J.
MartineckBACK OF THE BOOK:An assassin, a priest and a schoolteacher walk into a secret nuclear
power plant - to Edwin McCallum, detective by trade and artist by desire - there’s something wrong
with this picture. He’s going to figure out what it is if it kills him. The Link Boy is the second novel
set in the Free World, a post-government future, where there are no laws. Just bottom lines. ABOUT
THE AUTHOR:Michael J. Martineck started writing stories when he was seven. Over the years he's
written short stories, comic book scripts, articles and novels.Michael’s novel, The Milkman (EDGE
Science Fiction and Fantasy), is a murder mystery set in a world with no governments. It won a gold
medal from the Independent Publisher Book Awards and was a finalist in the Eric Hoffer awards,
given for salient writing from small presses. His previous novel, Cinco de Mayo, was a finalist for an
Alberta Reader’s Choice Award. He has written for DC Comics, several magazines (fiction and
non-fiction) the Urban Green Man anthology and two urban fantasy novels for young readers.
Michael has a degree in English and Economics, but has worked in advertising for several years. He
lives with his wife and two children on Grand Island, NY.TESTIMONIAL:If you enjoyed '1984' by
Orwell, 'The Space Merchants' by Kornbluth and Pohl, or The Windup Girl' by Bacigalupi', you will
love this book. - Ralph Kerminski, reviewer

comic book of faceless business man: Encyclopedia of Weird Detectives Paul Green,
2019-09-13 The detective genre has explored supernatural and paranormal themes throughout its
colorful history. Stories of detectives investigating spiritualists, ghostly apparitions, the occult and
psychics have spanned pulp fiction magazines, comic books, novels, film, television, animation and
video games. This encyclopedia covers the history of the genre in its multiple forms and informs and
adds to the knowledge of either the new or informed reader. Its A-Z format provides ready reference
by title. Detective fans browsing for new discoveries will enjoy the entertaining style.

comic book of faceless business man: Comics and Conflict Cord A Scott, 2014-09-15
[llustration has been an integral part of human history. Particularly before the advent of media such
as photography, film, television, and now the Internet, illustrations in all their variety had been the



primary visual way to convey history. The comic book, which emerged in its modern form in the
1930s, was another form of visual entertainment that gave readers, especially children, a form of
escape. As World War II began, however, comic books became a part of propaganda as well,
providing information and education for both children and adults. This book looks at how specific
comic books of the war genre have been used to display patriotism, adventure through war stories,
and eventually to tell of the horrors of combat—from World War II through the current conflicts in
Iraq and Afghanistan in the first decade of the twenty-first century. This book also examines how
war-and patriotically-themed comics evolved from soldier-drawn reflections of society, eventually
developing along with the broader comic book medium into a mirror of American society during
times of conflict. These comic books generally reflected patriotic fervor, but sometimes they
advanced a specific cause. As war comic books evolved along with American society, many also
served as a form of protest against United States foreign and military policy. During the country’s
most recent wars, however, patriotism has made a comeback, at the same time that the grim
realities of combat are depicted more realistically than ever before. The focus of the book is not only
on the development of the comic book medium, but also as a bell-weather of society at the same
time. How did they approach the news of the war? Were people in favor or against the fighting? Did
the writers of comics promote a perception of combat or did they try to convey the horrors of war?
All of these questions were important to the research, and serve as a focal point for what has been
researched only in limited form previously. The conclusions of the book show that comic books are
more than mere forms of entertainment. Comic books were also a way of political protest against
war, or what the writers felt were wider examples of governmental abuse. In the post 9/11 era, the
comic books have returned to their propagandistic/patriotic roots.
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